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rye, 

His Grace Joun DuKE oF 

ye a ee 
Seo. Sc. Ge. 

~My Lorp Duxg, | 

TH EN I did myfelf the honour of 

‘Y= prefenting the manufcript copy of 

the following Treatife to your Grace, about 

two years ago; I did not then forefee that 

at would have remained fo long unpublifhed; 

a . but ( 
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but the unfettled line in which I am 

placed, and the neceflary attendance to 

the duties of my department, have in. a 

great meafure been the caufe of imped- 

ing the publication. However, I have 

now the fatisfaction to think that the 

work is rendered more perfect, by feveral 

additional improvements which, I hope, 

will alfo meet with your Grace’s appro- 

bation. 

There are few, or none, befides your 

Grace, to whom I could with fo much 

propriety dedicate a work of this nature. 

For your Grace is not only pofleffed of 

that inherent love to the Arts and Sciences 

in general, and to Arms in particular, which 

have 
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have always fo nobly diftinguifhed your 

Grace’sanceftors; butalfo, poflefled of an in- 

nate defire to promote and encourage them, 

which has, in a particular manner, illuf- 

trioufly diftinguifhed your Grace’s charac- 

ter. It would be vain in me to follow the 

common tract of dedicators, by launching 

forth into a panegyrick on your Grace’s 

many qualifications ; as all the encomiums 

my feeble pen could beftow, are already 

fufficiently known to the world. It would 

be equally vain to fivell this dedication 

with a panegyrick on Fencing, or the uti- 

_ lity thereof ; as that is fufficiently - known 
to your Grace. 

That 
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_ That your Grace may long enjoy 

health and happinefs, to promote and en- 

courage the Arts and Sciences, is the fin- 

cereft wifh of, 

MY LORD DUKE, 

Your Grace’s moft obedient, 

moft devoted, humble Servant, 

JOHN MARTHUR. 

LONDON, 2d December, 

' 1780, 

PREFACE, 
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PREFACE. 
ROM anearly period, I made the 

are ftudy of the Art of Fencing my prin- 

cipal amufement, when it did not interfere 

with any other ftudy. My chief inftruc- 

tions I received in the courfe of eighteen 

months lefions, from M. Herault, fometime af 

fiftant teacher of the Royal Academy at 

Paris : fince that time, have vifited feveral 

Academies and Schools for Fencing, and 

found mafters differ materially in their mode 

of teaching. I muft here exprefs my parti« 

ality in preferring Mr. Olivier’s manner of 

giving leffons, to any that I have feen; 

| - oft either 
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' either in London or elfewhere; which, 

perhaps, may arife from the principles he 

lays down, coinciding nearly with thofe 

which I was taught. 

The motives that principally induce me 

to publifh the following Treatife on ‘the 

Theory and Practice of the Art of F encing, 

are, becaufe fuch Treatifes as I have perufed, 

have been publifhed by Profeflors, or Teach- 

ers of that art, and are incomprehenfible to 

young learners ; owing to the intricate man- 

ner they have made choice of, in defcribing 

the different movements, parades, and thrufts, 

which fhould be rendered as fimple and eafy 

as the nature of the Art would admit; fo 
that young learners might acquire a perfe& 

knowledge of the Theory of Fencing, and 

be 
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~be enabled to execute, or a the fame in 
practice, with little or no inftructions from: 
matters. ; 

The treatifes hitherto publifhed, are. en-. 
tirely calculated for fuch perfons as have 
made a proficiency in Fencing ;* and not for 
gentlemen, who might only have the oppor- 
tunity of a few months leffons.. They may 
indeed be of ufe to the former, by having 
recourfe to them occafionally, in order that 

they may recal to their memory what might 
be acquired during former practice ; ; but can 

avail little to fuch gentlemen, as have only 
been fuperficially grounded in. the principles 
of the Art.. 

It 
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It is certainly the intereft of mafters, to 
interfperfe their publications with fome in- 
tricacies ; otherwife by making the art too 
facile, it might prove prejudicial to them in 
their profeflion. 

I mutt confefs, that Mr. Olivier, in his 

Treatife, has reduced the art to more fimple 

and natural movements than any other Pro- 

feffor;, but itis not fo methodically arranged, 

nor fo explicit, as a learner could with. 

~The reprefentation of the attitudes are in 

many refpeéts erroneous and unnatural, both 

with regard to the pofture of the body and 

pofition of the hands and feet. But that 

might have been the defigner’s fault, 

In 

9 ee Se 
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In the following Treatife, I have been at 

fome trouble in adopting the plan of con- 

ftructing mathematical figures, for the fur- 

ther illuftration of the various leffons. on the 

parades, which I have endeavoured to. render 

as plain and eafy as poflible.. I believe it will 
be found a mode entirely new ; and I hope, 

efteemed an additional improvement to the 

Art. It may, perhaps, pave the way for 

fome expert mathematician, (having a good 

knowledge of the theoretic part of fencing) to 

_ reduce every principle:and movement of the 

art to. proper mathematical demonftrations, 

which will.at once. make the ftady. of this 

art both: ufeful and agreeable 

b: I flatter 

~ WV =~ 
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I flatter myfelf, that proficients in fencing 

will find many things new in the following 

fheets ; and young learners, who have a 

genius for the art, with the afliftance of two, 

or at moft, three months leflons from a maf- 

ter, will be enabled to acquire a thorough 

knowledge of it, fo as to put all their pa- 

rades and thrufts in execution, when en- 

tering upon affaults or loofe play. I will 

allow, that a great deal of practice is ab- 

folutely neceflary, before a young learner 

can execute all his parades and thrufts with 

that eafe, agility, and juftnefs neceflary ; 

but, by ftrict attention to the rules I have 

laid down, after receiving the rudiments 

thereof from a mafter, he may acquire 

juftnefs and agility in fencing, equally as 

much 
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much by practifing thefe parades and thrufts 
with a learner, who has made fimilar pro- 

grefs, as if he practifed them with a matter; 

always obferving to execute every ma- 

noeuvre with minute exaCtnefs ; and to pre- 
vent his contracting erroneous habits, to 
have frequent recourfe to the leflons and 

inftructions here laid down. 

b 2 IN T RO- 
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INTRODUCTION. 

HE Art of Fencing has of late years been uni- 

verfally cultivated in moft parts of Europe.— 

In the Eaft Indies, the art has been always peculiarly 

efteemed and cultivated by all ranks of people.—There, 

European Fencing-matters {killed in the art, meet with 

every encouragement that their moft fanguine hopes 

could have formed. 

In England the art is now held in greater repute than 

ever, and is univerfally introduced as a neceffary branch 

of military education. Some people indeed (from falfe 

prejudices) obje& againft the cultivation of this art, as 

tending to infpire the poffeffor with an improper fhare 

of confidence, animation, and falfe courage, ledding 

him into broils and quarrels, generally terminated by 

the 
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the cuftom of duelling. But thefe objeétions are foon 
obviated, when it is confidered, that very few of the 
many who devote themfelves to the practice of duelling 
underftand a fingle movement in fencing ; for pif- 
tols are the decifive weapons generally made ufe of 
on occafions of this nature. It mutt therefore be 
afcribed to the quarrelfome difpofition, and perhaps, too 
ftri@ notions of honour imbibed by duellifts, and not 
to any knowledge they might derive from the acquifie 
tion of this art. 

The juft application of the Theory and Praétice 
of this art, can never be viewed in a difadvan- 
tageous light by liberal minds. On the contrary, 
many advantages are derived from the proper cultiva- 
tion thereof. For it not only infpires the poffeffor with 
a competent fhare of manly confidence and animation, 
at the fame time producing an eafy and graceful manner; 
but, confidered only as an exercife, it has the pecu- 
liar qualities over every other, of being conducive to 
the moft agil motions, the moft graceful attitudes, a 
bold and martial air, fufceptibility of feeling, quicknefs 

of 



LMWTR ODUCT T ON. xv 

of fight, and withal, is particularly conducive to the 

improvement of health and mufcularity of body. The 

ftudy of it, ina fcientific manner, tends to conftitute 

a powerful invention, a quick conception, a pene- 

trating judement, and lively imagination. 

For the cultivation of the military and manly exer- 

cifes, the ancients inftituted their Olympic and Pythian 

games.—In fome parts of Europe and thé Eaft Indies, a 

cuftom does at prefent prevail of judges prefiding an- 

nually, and diftributing premiums to the moft fkilful 

pradtitioners in the various branches of Fencing. This, 

while it excites a noble emulation in the breafts of 

youth, ferves as a bafis to the real execution of military 

operations. 

It is to be regretted, that a method is not adopted in 

our Royal Navy, of exercifing the fhips company of 

frigates, and fuch {mall veffels of war as are liable to be 

boarded, with fimple Fencing, in the ftile of broad- 

Sword 
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ford play*, (commonly called cudgelling) as it would 
be of the utmoft utility in the offenfive and defenfive 
attacks of boarding. This might eafily be accom- 
plifhed, by ‘making it a branch of the duties of a 
matter at arms, qualified, to exercife the crew, or fuch 
of them as might be allotted for boarding, in the rudi- 
ments of the art; and from the {pirit. of emulation 
prevailing among them, they would foon make them- 
felves proficients, by a little praétice.. | 

Where commanders have introduced and encouraged 
this exercife among their fhip’s company, fingular 
advantages have enfued in the a@ion of boarding fword 
in hand, both with refpe& to the fafety of their men, 
and capture of tlic enemy ; “a particular inftance of 
which we have had this war, in the aétion: of one of 
his Majefty’s armed cutters with two French privateers, 
both of fuperior force ; when, after having met with 
powerful refiftance in boarding and capturing one of 

* The guards.and cuts. ufed in broad-fword play, are the fame to.be 
ufed with a cutlafs, hanger, &c. 

them, 
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them, after the other had {truck, not a man was flain, 
though feveral of the enemy fhared that fate *.. 

We find in antient hiftory, that in the cultivation of 
military exercifes, the right hand or left were employed 
as occafion might require, without partiality to-either ; 
particularly in the Grecian. and Roman armies, fele& 
parties of the moft expert foldiers were formed as gyj}j 
dexters,, fit to a& upon any emergency. 

It is # matter of wonder, that a cuftom. from. which. 
many advantages might refult in clofe attacks, fhould 
iiaidexn, times be entirely abolithed ; when, by con- 
fining our obfervations only to the navy, we may at, 
once perceive. the utility of: cultivating: ambidesterity, : 
amongtt the company of fuch fhips as are liable to be 
boarded, whether armed with pikes, cutlaffes, poll-axes, 
pitols, &c.. 

* The gallant minniander forefeeing the advantages that might: re-- 
fult from cudgelling, had previoufly encouraged this exercile, by fup- 
plying the crew. with bafket-guards and cudgels.. 

eee ~ Should: 
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Should thefe letter obfervations appear rather digref- 

five and difinterefting to fome readers, it is hoped they 

will be thought worthy of a place, when their utility 
in the practical application are confidered. 

To attain a degree of eminency in any art or {clence, 
a knowledge of the moft extenfive Theory muft be ac- 
quired and judicioufly applied to Praéice.-—Hence the 
art of Fencing, as well as every other military art and 
{cience, mutt be founded on a theory of jut principles, 
progreflively digefted and combined, without which 
we never can attain perfe& knowledge of any art. 
Numberlefs inftances might be quoted fiom the 
antient as well as modern hiftories of the fuperior ex- 
cellencies and advantages arifing from a well grounded 
theory over practice, experienced by the foldier, nayi- 
gator, and others, in their various profeffional arts. 
But to draw a full comparative view of thefe would 
be foreign to this work, and exceed the bounds of an 
introdu@tion.—However, it is beyond difpute, that a 
combination of both Theory and Praétice is equally ne- 
ceffary in every military art, as the various fhades in the 
art of painting are to the expreffion of the fubje@. 

CO N- 
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Of the Guards and fimple Parades and 

Thrufts in general. 

H E art of fencing with foils or {mall-fword 

- play may be reduced to two principal guards, 

and fix fimple parades and thrufts; from which 

every other parade and thruft is derived. Thefe may 

be juftly termed the bafis of every movement in fencing ; 

and the learner fhould firft of all, know how to execute 

them, with minute exaétnefs, before he proceeds to 

their compounds : for if he wants to acquire knowledge 

B and 
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ae 
and execution in fencing in a fcientific manner, he mutt 
proceed progreffively to learn, {tep by ftep, in the order 
of the following leffons, without which he can never 
acquire that execution and firmnefs fo neceflary to make 
a good fencer. The different falutes in fencing, which 
are never ufed in academies but when going to thruft 
tierce and carte, or previous to an affault, fhall be treat- 
ed of in their proper places: therefore the firtt thing to 
be learned ; 183" 
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The Manner of holding the Sword or Foil, 
Of the common Guard in Carte; and of 
the Advance on faid Guard. 

N order to hold your fword well, the hile muft be 
flat in your hand; fo that the two edges will be 

nearly horizontal when you throw yourfelf upon ouard ; 
your thumb ftretched along upon the upper flat part of 
the hilt, within half an inch of the fhell, and the pum- 

met is to reft under your wrift. Having hold of your 
fword or foil in this manner, and ftanding upon your 
farft pofition, which is fimilar to what is called the third 
pofition in dancing, that is, your right foot before the 
left, with the heel advanced near to the buckle, throw 
yourfelf upon the common guard of carte, by advancing 
your right foot about the diftance of a meafured foot 
and an half from the left, or at the diftance of two lengths 
of your own foot from the heel of the other.—The two 

| B 2 heels 
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heels fhould be in the fame ftraight line. Turn your 

wriftin fuch manner, that the nails may appear upwards. 

Your hand fhould be on a line with the lower part of 

your breaft; the arm not ftretched, but a little bent and: 

flexible, andthe elbow inclined a little to the outfide. 

The point of your fword or foil fhould be about fifteen 

degrees elevated, and nearly fixed on a line with the up- 

per part of your adverfary’s breaft. See plate t. of the atti- 

tude, alfoplate 3.fig.1.dndreferences. The leftarm (which 

is neceffary to balance the body in its different movements) 

mutt be raifed in a femicircular manner, on a line with the 

forehead; the hand kept open in an eafy manner, the thumb. 

and firft finger nearly meeting. Your body fhould be 

totally fideways, and your head turned towards the right, 

fo as to keep fight of your point ; for it is evident, the 

lefs you expofe the breadth of your body, by keeping 

it in.a dire& fide pofture, the more difficulty there wall 

be to touch you inaflaults: your body, feet, arms and 

fhou'ders, fhould be in the fame {traight line: let the 

balance of your body reft upon the left leg, by keeping 
the left knee bent and flexible,, fo as. you. may incline.a 

lntle backwards ; the right leg fhould be kept eafy on the 

ground: 
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ground, the knee alfo a little bent and perpendicular to 

the point where your right heel refts. See plate 1. 

Having made fure of the pofition above dire&ted on 

earte guard, you muft now, with the utmoft regularity, 

learn to advance and retreat upon this guard,. without 

varying your pofition ; to do which with fteadinefs and 

regularity, requires fome degree of attention in the be- 

ginning : for fure there is no art that calls for fuch mi- 

nute (I may fay mathematical) exaétnefs.as this. Unlefs 

the pofitions in every leffon are ftriatly adhered to, the 

Yearner may fall into irregular habits, that may for ever 

after obftrué& his progrefs in fencing. In order to ads 

vance with regularity, move the right foot. with: eafe 

forward to the diftance of more than a foot, making the 

left foot inftantly follow to the fame diftance ; thefe two. 

movements mutt feem as one, by being comprehended 

in the fame moment of time. Keep your body firm 

and fteady upon cuard while advancing.. Let there be 

a paufe of time, as long as a perfon might count three,. 

between every advance, always obferving, after making 

five or fix advances, that the diftance and pofition of 

your guard is exaétly the fame with your primitive 

diftance 
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diftance and pofition, |The retieat on this guard jis per- 

formed in the fame manner as the advance thereon, 

only your left foot makes the firft movement backwards, 

and yourright follows in a line of direétion at the fame 

moment. 

This is the firft euard naturally taken by beginners, 

when entering upon aflaults; and from it in general all 

the various thrufts and parades are thrown. 

The other guard, called tierce, is taken in aflaults for 
the moft part by experienced fencers ; which I fhall treat 

of in the following leffon. 
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Of the Guard in Tierce; Advance and 
Retreat thereof. 

HE pofition of this guard is the fame with that of 

carte. The hand only mutt be a little reverfed, fo as 

that the nails; which were upwards in carte, mutt be 

half turned downwards, when in tierce-guard. The 

arm fhould be a little ftretched outwards, in order to 

dover or fecure the outfide. The point fhould be in the 
faire dire@tion, as if on the other guard of carte ; that is, 
fixed fteadily, that your eye may perceive it oppofite to 
the upper part of your adverfary’s breaft. Advance and 

retreat on this guard with the fame eafe and regularity 
as done in carte, agreeable to the inftruétions given itt: 

the firft leffon. 

LE §- 
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LESSON Ul. 

Of the two fimple Parades or Parries of 

Carte and Tierce. 

HESE parades ‘are commonly diftinguifhed from 

the others, by their fecuring or covering the breaft 

from all thru{ts made towards it; hence are generally cal- 

led, by way of diftin€@tion, upper parades. To perform 

the fimple parade of carte, place yourfelf on the com- 

mon guard, according to /e/fou 1. plate 1. and with a 

firm hold of your foil, throw your hand towards the 

deft, (which I call inwards) the diftance of about fix 

inches from guard, making a gradual turn upwards with 

the wrift, in order to throw off your adverfary’s blade 

with the oreater eafe; at the fame time drawing your 

hand a little towards your body, that the oppofition form- 

ed may feel more powerful. Though your wrift and 

hand are both moved in performing this parade, yet to 

perform it with more exaétnefs, the point of your foil, 

body | 
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body and legs, fhould be in the fame diretion as if on 

guard. See plate 3. fig. 1. and references thereto. 

The fimple parade of tierce is alfo performed from 

the common guard, by keeping a firm hold of the foil 

in your hand, throwing and ftretching your arm ob- 

liquely downwards to the right (or outwardly), the nails 
being reverfed downwards, by the gradual turn of the 

wrift, in forming the parade. It parties the fimple thruft 
of carte over the arm and feconde. ‘The diftance of 

the hand upon this parade from common guard, is alfo 
fix inches, confequently the diftance between the covered 
parades of carte and tierce fhould be twelve inches ob- 
liquely. The point of your {word fhould not deviate 
from the line of diretion in forming compleatly either 
parades: as further illuftrated by plate 3. fig. t. and 
referen CES. 

C REFE- 
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REFERENCES ¢ Plate 3. Fig. 4. 

B. DIRECTION of blade and point in the 
A. medium or common guard of carte, elevated to 
fifteen degrees nearly. CC. B. The dire&ion of blade 
and point in having formed the parade of carte. D. B. 
The direction of blade and point, in forming the parade 
of tierce. 4. C. The gradual afcent or diftance in- 
wards, from the common guard to the parade of carte. 

A. D. Gradual defcent or diftance outwards, from 
guard to the parade of tierce, each being fix inches 
from 4. the common guard. Hence from C. to D. 
or in other words, from the parade of carte to the 
parade of tierce, is twelve inches, and B. is the angular 
point. 

LE S- 
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Of the two Parades of Semicircle and 
Odtave. 

NEMICIRCLE parade, fo called from the points 
S forming a curve refembling a half circle in its courfe 
upon performing it, from the guard of carte, is a very 
fafe and ufeful parade againft the thrufts of low carte 
and feconde. See plate 18. Alfo againft the difengage 
and thruft of carte over the arm. In order to perform 
it well, your body muft be {teadily inclined upon the 
left fide, appearing quite fideways.— Drop your point 
with the nails turned upwards, fo as to form an angle 
of nearly forty-five degrees with the euard point. Sze 
plate 3. fig. 2. At the fame time, ftretch your 
arm well out, raife the hand as high, or on a line 
with your mouth, and your arm thrown inwards, the 

- diftance of fix inches, from the line of dire@ion in your 

C 2 common 
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common guard, that your point may appear to the eye 8 yaur p ¥ @pPP ¥ 

in looking over your arm. See plate 2. of ‘the attitude. 

Alfo plate 3. fig. 2. and references. 

The o€tave parade is naturally ufed after, and per- 

formed contrarily to the parade of femicircle. In 

performing oétave and femicircle alternately, the courfe 

of the point fomewhat refembles the figure of eight. 

It is, without exception, the beft and moft ufeful 

parade in fencing, when well formed; it is alfo the 

moft difficult parade to execute ; as it requires fuch 

an amazing flexibility in the wrift, which few can 

attain to, without a great deal of praétice.—Its utility 

I thall mention more fully, when I come to treat of the 

counter parades and affault—To perform it well, you 

mutt raife the hand the height of your chin, the nails 

not turned up fo much as in femicircle ; your arm well 

{tretched, and thrown outwards, the diftance of fix 

inches ;. the wrift fhould be bended as much as poffible, . 

in order that the point may fall on a line with your 

adverfary’s 
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adverfary’s flank, making nearly the fame angle from 

guard point as femieircle. See plate 7. of the attitude. 

alfo mathematical illuftration in plate 3. fig. 2. with re- 

ferences. 

The difficulty young learners find in performing this 

parade, arifes from the wrift’s being neceflarily bended, 

when the arm is raifed and ftretched, in order that the 

point may be properly dropt, and fixed on the line of 

direétion. 

REFERENCES io Plate 3. Fig. 2- 

B. Inclination of blade and point in the common 

. guard of carte. 4. C’. dire@tion of blade and point, 

when you drop to the parade of femicircle—D. C. di- 

reGtion of blade and point, in covering yourfelf inwards, 

or forming compleatly the parade of femicircle. E. C. 

Dire&tion of blade and point, in forming compleatly 

the parade of o€tave.—The outward arc B. C. is formed 

by the point in its courfe from B. in dropping to the — 

parade 
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parade of femicircle; The inwaid arc 'B. C. contrarily 
to the other, is formed by the point dropping from guard 
to the parade of oG@ave.— A. D. the gradual afcent or 
diftance inwards, upon forming the compleat parade 
and oppofition in femicircle.—. EF. the eradual defcent 
and diftance outwards, in forming compleatly the parade 
of otave.—-D. E. The gradual defcent and diftance 
from the covered parade of femicircle, to the covered 
parade of oétave, equal’ to twelve inches, and £. D. 
the contrary. ? 10} 

Remark. The diftance of the hand between thefe 
two covered parades, is equal to the diftance between 
the two parades of carte and tierce. 

L-E §= 
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LESSON _ Vy. 

Of the two Simple Parades of Seconde, (for- 
| merly called Quinte) and Prime. 

HESE two parades are not putin ufe fo frequent- 
ly as the other four, though I have generally 

obferved that young learners entering upon the aflault, 
naturally betake themfelves to throwing of feconde 
parade almoft againft every thruft, which may arife 
from its being fo eafy to execute, 

The parade of feconde is very powerful againft the 
fimple thrufts of low carte and feconde. If well formed 
and ftrongly thrown, mutt give you an opening to 
touch your adverfary on the return. It is for the moft 
part performed, either from the guard of carte or tierce, 

and 
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and fometimes after the parade of prime, to prevent your 

adverfary from counter difengaging on that parade. 

To perform it from carte or tierce, the nails and 

writ fhould be reverfed downwards, the point dropped, 

and the hand oppofed outwards as in the parade of 

oftave. The point’s tra& from guard is alfo nearly the 

farne with the parade in o@ave, and the inclination 

of the blade fhould form the angle of forty-five. 

See plate 4. of the attitude, alfo mathematical il- 

luftration in plate 11. fig. 1. and the references. 

Prime parade is performed with the nails reverfed 

downwards, the hand raifed higher than your mouth, 

oppofed inwards, in the fame manner as femicircle, 

The arm fhould be drawn well in towards your body, 

and the wrift bended downwards, that the point 

may fall more than in any other low parade. 

I obje& to the method ufed by a number of teach- 

ers, in performing this parade, that is, by keeping 

the 
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the point in a more horizontal direétion than they do in 
any other low parade... For the principal ufe thereof is, 
to parry your adverfary’s thrufts, when endeavouring 
to force in upon you, being engaged in tierce, and ad- 
vancing within his meafure; makes it abfolutely neceflary 
to drop your point ten or eleven degrees more than in 
femicircle, or any other low parade. Sve plate 11. fig. 1 
and references, 

To perform feconde parade from prime, is only 
throwing the hand with a gradual defcent from the in- 
ward pofition of that parade, till you. are covered out- 
wards by feconde parade. Hence the movement of the 
hand from the one parade to the other, and the gradual 
afcent and defcent thereof, is fimilar to the movement, 
afcent, and defcent of the hand, in executing the pa- 
rades of oétave and femicircle, with this variation, that 
here the wrift is reverfed and raifed higher in prime. 
For further illuftration, See plate 11. fig. te | 



REFERENCES ¢o Plate 11. Fig. 1. 

AB Dire&tion of blade and point in the common 

guard of carte 4 C Direétion and inclination of 

blade and point, in dropping to the parade of prime, 

agreeable to the above leffon. DC Elevation of the 

hand, and inclination of the blade and point, after 

forming and covering yourfelf in prime parade. 

The outward arc B C is the courfe of the point from 

carte or tierce, in forming faid parade. 4 E Dire&ion 

of blade and point in dropping to the parade of feconde. 

F E Dreé&ion of blade and point, in forming com- 

pleatly faid parade of feconde. The mward arc BE 

courfe of the point from guard, to the parade of feconde. 

AD the gradual afcent and diftance inwards, upon 

forming the compleat parade of prime. 4 F the gradual 

defcent and diftance outwards, in forming the parade of 

feconde.—F D or D F the gradual afcent or defcent. 

of the hand from one covered parade to the other.— 

_ Hence the diftance from prime to feconde, is nearly 

the 
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equal to the diftance from femicircle to oftave, only as 
before obferved, the nails are reverfed downwards. 

Having treated thus far of the two guards, and fix 
different fimple parades ; I fhall now regularly sproceed 

to treat of the different fimple thrufts ufed in fencing ; 
and conclude Part I. by laying down fome praétical 

variations upon all thefe different parades and thrutts. 
ae 

D 2 LES- 
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Of the Extenfion, Longe, and Thrufts of 

Carte, Carte over the Arm, and Trerce. 

HRUSTS are for the moft part executed with the 

longe, except thrufts of the wrift, and thrufts of 

the extenfion. They may be performed, either after 

difengaging the point or not, juft according to circum- 

fiances. Engaging and difengaging is treated of in 

JefJon 9th.—To perform the ftraight thruft of carte in- 

fide ; your point muft be well fixed to your adverfary’s 

breaft, the arm well raifed, and oppofed infide, the 

nails upwards, your body proje&ting forward ; by fteadily 

forming your extenfion of the right arm and left leg. 

See plate 5. 

The 
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The extenfion is a moft effential part of the longe, 

as it affifts in dire@ting and fixing your point with viva- 
city to’ your adverfary’s body. The learner fhould al- 
ways advert to form his extenfion previous to longeing ; 
and by dint of a little practice, he will naturally make 
the extenfion and longe comprehend the fame moment 
of time; for if, on the contrary, he accuftoms himfelf 
to longe without having formed the extenfion, his body 
and point will always waver, and feem infirm ; befides, 
it will obftru& his quicknefs in delivering the thruft, and 
in recovering. 

So foon as you have formed the above pofition of ex- 
tenfion, pufh home with vivacity the thruft in carte, 
by longeing out to the proportional diftance of your 
height. If a perfon of middling ftature, the diftance 
of the night foot from the left fhould not exceed four 
feet, but more, if the perfon is very tall, Or by another 
rule, which I think more preferable, the diftance of a 
compleat longe fhould be equal to twice the diftance 
of your guard. Your left arm, upon every longe, is 

{tretched 
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{tretched down by the flank, at the diftance of two or 
three inches, and always raifed as you recover upon 

guard, by way of grace and balance to your move- 

ments.-—Your body fhould incline a little forwards ; 

the head raifed upright, looking outwards over the 

fhoulders, fo as to have a full view of the point. 

As you approach your adverfary’s breatt, you make a 

gradual refiftance againft his foil inwards, by way of 
cover to your longe. This is commonly called the 
oppofition in thrufting carte infide. The right knee 

bent, and in a perpendicular pofture with your heel ; 

the left knee and ham ftretched; with the foot firmly 
fixed to the ground. Sve plate 6. 

To recover with eafe and quicknefs from your longe 

to guard, requires a little praétice ; the only inftruétions 
I can give concerning it, are, to lean with fome degree 
of force on the heels of both feet; the greatett force 

is firft upon the right, then it falls on the left; by 

bending the left knee at the fame time, and inclining 

the body backwards, you come to guard. 

The - 
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The thruft of carte over the arm, is performed in the 

fame manner as carte infide, by difengaging to tierce ; 

with this difference, that the head is raifed upright in 

the infide, and the hand well oppofed outwards, in 

order to be well covered. 

The thruft of tierce is rather awkward to ufe in af- 

faults or attacks. It may be thrown in with fafety, 

when your adverfary holds his hand low, being en- 

gaged in tierce. It differs only from carte over the arm, 

by reverfing the wrift, the hand being alfo well raifed 

and oppofed outwards, 

LE S- 
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LESSON Yi. 

flow to thruft Low Carte, OGave and 

Flanconnade. | 

OW carte, fometimes: called femicircle thruft, 
L is naturally delivered after forming the parade 
of femicircle, in the fame manner as fimple carte 
thrutt ; only the hand and point muft be fixed lower. 
See plate 12. It may be ufed again{t your ad- 
verfary on various occafions, either with feints or other- 
wife: Such as making movements, as if intending to 
puth for the breaft; but deceive him, by delivering a 
guick thruft on the belly. It is an excellent thruft, 
and feldom fails to hit your adverfary, if he has fre- 
quent recourfe to his high parades. J fhall treat of it more fully in the practical leffons, 

he, 
Otave 
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Ofave thruft is for the moft part, by generality 
of matters improperly blended with the thrutt of low 
carte; tho’ in faG, it is a diftiné and feparate thrutt of 
itfelf, and the oppofition contrary to low carte.—It is 
naturally delivered after the parade of o@tave, on the 
flank or belly ; the arm being well oppofed outwards. 
If you parry your adverfary’s thrutt by oétave, your 
return will naturally be the thruft of o€ave, which may- 
at the fame time touch hirn with the extenfion only, 
independent of the longe. Sve plate 8. 

This thruft is liable to the fame variations, as the 
thruft of low carte or femicircle, and may be delivered 
with the greateft fafety on the engagement of tierce, by 
dropping your point under the wrift of your adverfary, 
that moment delivering the thruft with a good oppofi- 
tion outwards. See practical variations, leffon 12. alfo 
plate 12. 

Flanconnade may with propriety be united to octave, 
as it is performed when engaged in carte, by abruptly 

E binding 
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binding your adverfary’s blade, in feizing forcibly the 

feeble of it; at the fame time drop your point under 

his wrift, fixing it to the flank, cover yourfelf outwards, 

and thruft home ogtave.—Thge left hand is generally ufed 

In oppofition to your adverfary’s blade and point, as there 

may be fome danger of running upon it, unlefs your 

oftave 1s exceedingly well oppofed. ‘Therefore, would 

recommend the learner to draw his left hand, with 

the back turned towards his breaft, when longeing in 

flanconnade ; that he may thereby oppofe, or throw 

off his adverfary’s blade, if the point is like to approach 

him. However, if the oppofition in oftave is well 

formed, there is no neceflity for the above precaution. 

Flanconnade is furely a dangerous thruft in affaults, 

if not» very cautioufly ufed. Your judgment and ob- 

fervation muft dire& when to throw it moft favour- 

ably. Unlefs o€ave thruft and oppofition is nicely 

formed, it expofes you to the time thruft from your 

adverfary.—The moft favourable occafion for delivering 

this. thruft, I always found on the engagement of carte, 

iC when 



[e oe] 
when an adverfary keeps his wrift and point low; then 
is the time to bind his blade, and throw in your thruft as above dire@ted. For further illuftration, Sze prac- 
tical variations, Ieffon 12. 

re i) ae es 



LESSON VIII. 

Flow to thruft Seconde and Prime. 

HE thruft in feconde is naturally delivered 

after the parade of tierce, or when engaged 

in tierce by dropping the point under your adver- 

fary’s wrift, the nails reverfed downwards, as in the 

parade of feconde, then longe and deliver the thruft on 

the flank or belly—Advert that the arm fhould be 

well oppofed outwards, and the head held upright in- 

wards. See plate 14. 

Prime is the natural thruft in return, after having 

parried your adverfary’s force, when advanced con- 

fiderably within his meafure, and prefling vigoroufly 

upon you. 

It is only an extenfion of the arm from the oppo- 
- fition of the parade to your adyerfary’s body, the 

nails 



[29 ] 

nails being kept reverfed downwards.—The pofition of 

the arm differs from the pofition thereof in feconde, 

by being well raifed and oppofed inwards. Sve /Jeffon 5. 

In prime thruft, ‘there is feldom occafion for making 

the longe, as your adverfary is fuppofed to have at- 

tempted forcing in upon you, and advanced for that 

purpofe confiderably within his meafure, fo that the ex- 

tenfion of the arm, orto ‘be more’ fure (the compleat 

extenfion) muft infallibly reach his body, if there is an 

opening.—This is the diftin@ion I would make between 

the thruft of prime and feconde. ‘There is, perhaps, 

fome novelty in it, as the generality of mafters make 

no diftinétion, but comprehend prime thruft in feconde, 

which, I beg leave to think, is quite erroneous ; for 

they might, with the fame propriety confound the two 

parades together, though the oppofition of the one is 

inwards, and the other outwards 

There may be various favourable occafions for ex- 

ecuting effe€tually, all the foregoing parades and thrufts. 

The 
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The moft material variations that thofe fimple parades 
and thrufts are liable to, I have laid down in the follow- 
ing pra€tical leffons, which every learner fhould fre- 
quently exercife, as they tend to make him acquire 
firmnefs, eafe, and agility in fencing. 

But, previous to entering upon the practical vari- 
ations, it is neceflary the learner fhould underftand En- 
gaging and Difengaging, as in leffon g. 

L ES 
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(ya Engagiug and Difengaging. 

* NGAGING in carte or in tierce, is to oppofe 
4 your adverfary’s. blade, either infide or outfide, 

when you firft join or crofs blades on guard. See 
plate 16. 

To engage in carte, by joming or oppofing blades 
inwards, is by far more eafy than tierce engagement for 
a young praétitioner ; it being: lefs difficult to execute 
therefrom, the different difengagements and feints in 
purfuing his defigned: thrufts, 

But, the engagement of tierce, by joining blades out- 
wards, is certainly the beft in every refpe@ for a pro- 
ficient ; as from it he has an’ opportunity of executing 

_ the beft fubtle feints, of being better fecured ot covered 

on 
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on his intended thrufts, and of making ufe of the 

favourite parades of the counter in tierce, oétave, 

&c. 

Difengaging or caveating, 1s performed by dextroufly 

fhifting the point of your fword or foil from one fide 

of your adverfary’s blade to the other; that is from 

carte to tierce, or vice verfa.—lIt is one of the moft 

neceflary motions in fencing, and upon the dextrous 

performance of which depends the fuccefs of your in- 

tentions againft an adverfary, with fubtle feints, &e, 

To perform it well, either from carte or tierce, let 

the foil be eafy in your hand, with the point flightly 

prefled towards the fort or ftrength of your adverfary’s 

blade ; then with an eafy and flexible movement of the 

wrift only, difengage or fhift your point clofely to the 

other fide. 

Pleafe to obferve, that the arm fhould not deviate from 

the line of direétion, as the difengagement mutt intirely 

proceed from the flexible motion of the wrift. 

LES- 
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O of the practical Variations on Engaging 
and Difengaging, Advancing, and Re- 
treating, fim uple Parades and Erehs of 
Carte and Tierce. 

OW, fuppofe you are engaged in carte with an 
adverfary, who ( properly {peaking) fhould be 

one fkilledca little in fencing (if a -mafter fo much the 
better), for the «more ready compliance to. - your moves 
ments in the practical leffons:; pid f 

TRE Tetreats, "you advance, well covered in carte, 
See leffon 1.—He retreats: ‘again, you may advance with 
a difengagement to tierce, and fo forth, alternate cly, taking 
care that you are properly covered on each engagement : 
lis retreat and your advance fhould be comprehended in in 

F the 
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the fame moment of time; in the fame manner, you 

may retreat while he advances. 

2d, On the engagement of carte, your adverfary de- 

Ivers a ftraight thruft in carte; oppofe it by forming 

your parade in carte, then return the ftraight thruit 

thereof. 

3d. He again thrufts ftraight in the fame manner, 

alfo throw it off by forming your parade in carte, de- 

liver in return the thruft of carte over the arm, by. 

difengaging to tierce. 

4th. On the fame engagement he retreats while you 

advance, then execute the whole movements of the- 

fecond branch of this leffon.. 

5th. On the fame engagement, retreat while he 

advances. Execute the movements in branch. third. 

6th. On the fame engagement, he difengages to 

tierce, and thrufts carte over the arm; throw it off by 

forming 
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forming your fimple parade in tierce, then make a 
quick return of the thruft of tierce. See lefon 6. 

7th. On the fame engagement, he retreats, you ad- 

vance ; he then difengages and thrufts carte over the 

arm, throw it off by forming your parade in tierce, and 

if he keeps his wrift low in recovering, deliver him a 

return in tierce; if not, difengage and thruft carte 

infide 

8th. On the fame engagement, he advances with a 

difengagment, retreat and form your parade in tierce ; dif- 

engage as he recovers, and deliver a thruft in carte ; he 

throws it off by his parade of carte, makes a return by 

difengaging to tierce; parry it alfo by forming tierce, 

and deliver a quick return of the thruft, carte over the 

arm. 

gth. On the engagement of tierce, he difengages 

and thrufts carte infide, throw it off by forming your 

parade in carte, difengage, and thruft carte over the 

arm ; he parries it, and makes a return in tierce, which 

F 2 you 

——> 
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you throw off by forming faid parade of tierce, then 
longe home with a ftraight thruft in tierce. 

roth. On the engagement of carte, he forces or: 
preffes hard upon your blade ; then difengage nimbly,. 
and deliver the thruft of carte over the arm. 

11th. On the fame engagement, he again forces: 
upon your blade, difengage and thruft carte over the 
arm; he throws it off by forming the arade in tierce hg 8 P 3 
and delivers a ftraight thruft, which parry with tierce ; 
then difengage and deliver the thratt of carte over the 
arm, | 

12th. On the fame engagement, he in like manner 
forces upon, your blade ; difengage to: tierce, and form 
your extenfion ; he comes to form his parade in tierce,, 
then nimbly difengage again, and deliver the thrutt of 
carte infide. Thefe two difengasements, when performed 
quickly, ‘are called feints yi2 deux, or feints, one £205. 
which I fhall treat of largely in the leffons on feints, 
counter difengagements, &c. Sze part 2d. 

Re- 
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_, Remark. The three laft bragches of the aboye lef- — 
fon may be performed from the engagement of tierce,, 
making the difengagements, parades, and thrufts, corre 
fpond to the fide engaged upon., 

‘LESSON: XE 

Of the finple practical Variations on the 
Parades and Thrufts of Semicircle and 
Low Carte. 

RANCH firft. On the engagement of carte, 
drop your point, and deliver the thruft of low 

carte according to /effon 7.. 

2d: On the fame engagement, your adverfary thrutts 
carte ftraight home ;. throw it off with your parade of 
carte, then deliver a return of the thruft in low carte. 

ad, On 

2. a 
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3d. On the fame engagement, difengage to tierce, 

and thruft carte over the arm ; he oppofes it with his 

parade, and returns a difengaged thruft in carte ; which 

throw off with the parade of carte, then with vivacity 

drop your point, and deliver a thruft in low carte. 

4th. On the fame engagement, repeat all the move- 

ments of the laft branch; then he makes a return in 

low carte, throw it off by recovering, quickly forming 

the parade of femicircle ; and conclude this branch by 

yeturning a thruft in low carte. 

5th. On the fame engagement, he difengages in 

order to thruft carte over the arm, throw it off by 

forming your parade in femicircle, return a thruft in low 

carte, which he parries with femicircle, and in return 

delivers a thruft in carte; oppofe it with your fimple 

parade of carte, make your extenfion as if going to 

puth high; but in place thereof, when he comes to 

form his high parade, drop your point, and thruft low 

carte. 

6th. On 
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6th. On the fame engagement, difengage to tierces 

he comes to ufe his. parade in tierce, difengage again. to 

earte, and deliver him a thruft in low carte.. 

7th. Repeat the movements of the Iaft branch, and 

after having difengaged to carte, you may form your, ex= 

tenfion, as if intending to puth high, then quickly de- 

liver the thruft in low carte.. 

sth. On the engagement of tierce, he forces upon 

your blade, difengage and deliver your thruft in low 

carte.. 

9th. On the fame engagement, repeat the fame 

movements, he throws off your thruft by his parade of 

femicircle ; then as he recovers, after you parry his re- 

turn, deliver him a thruft over the arm.. 

roth. On the engagement of carte, he _advances, 

difengages. and delivers a thruft in tierce, while at 

the fame time you retreat, forming the parade in 

tlerce 5, 
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tierce’; on his recovering he forces upon ‘your blade, 
then difengage and return low carte. 

11th. on the fame engagement, he retreats while you 
advance, then difengage and thruit carte over the arm ; 
he parries it, and thrufts in return, by difengaging te 
carte, throw it. off. by forming: your parade of carte, 
and thruft ‘carte {traight home ; ; he oppoles i it, by form. 
ing the parade of carte. If oma is flow in ‘making a 
return, or that. his hand deviates from the line of di- 
reGtion as you recover, deliver him a thrutt with the 
wrift in low carte. Sze leffon on the thrusts of the wriff, 
Part 2. 

tas, On the. engagement of tierce, you may repeat 
all the moyements of branch oth, except the laft there- 
in, then difengage compleatly over the arm, and de- 
liver your thruft in o&ave, forming a good oppofition 
againit ‘his blade outiwards.—I have enlarged upon his 
daft dilengagement i im “Part 2. lefon 6. dnd. ot 

Remark. 
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branches of the practi 
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Of the! finple prattical F ariations On Oy 3 
Parades and 7; is Ae gy Ha and 

- Flanconnade. te 
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B RANCH &rt. On the engagement of : tierce, drop: | your point, and» deliver your adverfary a ' thruft in ofaye, obferving to form a good oppofiti See leffon 7. 
tion. 

G 2d. On 
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ad. On the engagement of tierce, your adverfary by 

difengaging attempts to deliver a thruft in low carte, you 

throw it off by forming the parade of oétave. See leljon 

4. and plate 12. Then make a quick return of the thruft 

sn oftave. N.B. This is, without exception, one of 

the beft parades, and return in fencing againtt fuch 

thrufts ; for if your oppofition 1s well formed, and point 

well dire&ed, you may at the fame moment, before he 

has time to recover, touch him on the flank. But in 

affaults it requires practice and attention, to execute it 

with that nicety neceflary, fo as to touch your adver- 

fary upon the longe the fame moment the parade 1s 

formed. 

3d. On the engagement of carte, you may repeat 

the movements of branch 2d. 

4th. On the fame engagement, he difengages to 

tierce and thruft, throw it off by your parade of tierce ; 

then reverfe your nails upwards, and return a thruft © 

in octave. 

5th. On 
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5th. On the fame engagement, he thrutts low carte ; 

oppofe it, by forming your parade in femicircle, then 

deliver a thruft in oftave, by difengaging over his arm ; 

commonly called a counter difengagement. 

6th. On the fame engagement, repeat all the move- 

ments of the laft branch, then he oppofes your thrutts 

in o&tave, by forming his parade; if he makes a re- 

turn, by difengaging over the arm to low carte, oppofe - 

it by your parade in femicircle, and deliver a thruft in 

low carte. 

7th. On the fame engagement of tierce, he difengages 

and delivers a thruft in low carte; oppofe it by forming 

your parade in o&ave, then difengage compleatly over his 

arm, and deliver your thruft in low carte. 

gth. On the fame engagement, he makes a thruft 

either ftraight in teirce or in carte over the arm ; oppofe 

it by forming the parade of tierce, make an extenfion 

of the arm as if intending to return the fame thruft, but 

by way of deception, drop your point, and thruft o€tave. 

G a gth. On 

7 , 
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gth. On the engagement of carte, bind your adver- 
fary’s blade, by abru otly feizing it with ours; drop ) ine Pre 8 y I 
your point under his wrift, and thrutt oétave.—This is 
called the thruft of flanconnade. Sve leffon 7. 

10th. On the fame engagement, he thrufts carte ; 
throw it off by forming your parade in carte; and if 
he recovers with his wrift low, deliver him a thruft in 
flanconnade. 

rith. On the fame engagement, mark the feint of 
flanconnade, by binding his blade a little, as if you 
intended to deliver him that thruft, but in place there- 
of, deliver him a ftreight thruft either in carte or 
low carte. 

12th. On the fame engagement, he thrutts carte, op= 
pofe it by forming your parade, then as he recovers. 
mark feint flanconnade as above ; if he oppofes or forces 
upon your blade at the time, nimbly difengage to. 
tierce, and deliver the thruft of carte over the arm. 

13th. On 
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13th. On the fame engagement, he delivers the thrutt 

in flanconnade, oppofe it ftrongly by forming the parade 
of ogave, and deliver him o@aye thruft quickly in return. PR ae | 

oh 14th. On the fame engagement, he thrufts low carte, 
- parry it forcibly by oftave, at the fame inftant forming your Mention, fix your point well to his body, and you 
muft inevitably touch him at the fame time. See plate 8. 
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LESSON. XII. 

Of the fimple prattical Variations on the 

Parades and Thrufts of Prime and 

Seconde. | 

RANCH firft. On the engagement of tierce, 

your adverfary advances within his meafure, and 

with violence delivers a thruft in tierce or carte over the 

arm ; do not retreat, but oppofe his blade by forming 

the parade of prime. Sze /effon 5. and plate 18. after- 

wards return a thruftin prime. See /e/fon 8. 

2d. On this fame engagement, he advances, dif- 

engages, and forcibly thrufts carte, drop your point 

alfo, and parry it with prime ; then difengage over his 

arm, and return a thruft in feconde. 

ad. On 
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3d. On the engagement of carte, he difengages and 
thrufts carte over the arm, parry it with fimple tierce, 
and return a thruft in tierce ; he advances as you recover 

within his meafure, forcing upon your blade, form 

your parade in prime, and deliver a quick return of the 

thruft thereof. 

4th. On the fame engagement, he again difengages, 

and thrufts carte over the arm, which parry with tierce 

and return the thruft thereof ; he forces a thruft without 

advancing, parry it with prime, then difengage over 

the arm, and return your thruft in feconde. 

5th. On the engagement of tierce, he delivers a thruft 

in feconde ; throw it off by forming the parade thereof, as 

in /effon 5. then deliver a quick return as he recovers, by 

thrufting feconde ; as in /effon 8. 

6th. On the engagement of carte, he delivers a 

thruft in low carte ;. oppofe it with the parade of feconde, 

and deliver a return thereof, as in laft branch. 

7th. On 
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7th. On.the f ame engagement, he difengages and 

thrufts carte over the arm, parry it. with fimple tierce, 
and deliver a guick.return of the thrutt in feconde. 

sth! On the fame engavement, difengage your 
point, as if going to thruft carte over the arm, he 
will naturally betake himfelf to the fimple parade of 
tierce, then nimbly reyerle your writ, and thruit fe- 
conde, 

~ 
? 

oth. On the engagement of tierce, drop your point 
under his’ wrift, as if intending to thruft feconde ; then 
nimbly reverfe your nails upwards, pnt deliver the 
thruft of carte over the arm. 

N. B. This is called feint: feconde, carte over the 
arm. See leffon 2. in pare 2. concerning feinis. 

roth. Onthe fame engagement, advance and oie upon 
his blade, he oppofes it with prime, awd returns the 
thruft, which you muit endeavour to parry, by quickly 
recovering and forming your parade in prime. 

Ir. On 
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rth. On. the engagement 6f catte, force upon his 
blade, he gives you an opening in tierce, difengage and 
thruft carte over the arm with vivacity ; he parries it 

with fimple tierce, and continues leaning upon your 

blade ; then as you recovery make a quick thrust of the 

wrift in feconde. 

4 

12th. On the fame engagement, deliver him a thrutft 
in low carte, he parries it with feconde, and returns the 

thruft thereof ; oppofe it alfo by the parade in feconde ; 

and he will naturally expect a ftraight return from you, 

deceive him, by difengaging over his arm, and deliver 

the thruft in feconde. See part 2. on Counter Dif- 

engagements. 

Remark. It is neceffary the learner fhould conclude 

the different branches of the foregoing practical leffons, 

with the movement of thrufting to his adverfary’s body ; 

as it conduces in making him acquire fteadinefs in fixing 

his point, and firmnefs upon his longe. 

H The 

a - 
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The learner’s tafte and judgement may make fome 

additional variations to thofe above laid down ; always 

obferving that the different parades, thrufts, and move- 

ments fhould be formed and executed according to 

nature,——avoiding every fuperfluous and complex move- 

ment, which only tends to obftrué his progrefs in at- 

taining fpeedy knowledge of the art. 

PART 
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oly slioBtis ook, ds 

Vay eS SOT Ay 

Of the. Salute in Carte and Tierce, and of 
the Ornamental Parades and Thrufts. of 

Tierce and Carte, (fometimes called Thruft 

at the Wall). 

O thruft tierce and carte, by engaging and dif- 

engaging alternately to your adverfary’s breaft, 

while he oppofes you by feparately forming his fimple 
parades of tierce and carte,. may be juftly called the 
Beautiful .Emblem of Fencing.—Every learner fhould 

frequently 
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frequently exercife this leffon, of parrying and thruft- 

ing tierce and carte.—-You may perhaps at firft, not 

comprehend the ufe and advantage thereof, as it 1s 

feemingly very fimple and eafy ‘to execute.—But the 

frequent. praétice of it, contributes greatly in making 

you acquire a proper and noble pofition on_ guard, 

nimblenefs and nicity in executing your difengage- 

ments, and withal firmnefs and fteadinets i in longeing 

and recovering.—In a word, it is the beft rudiments 

of the art, and by which every proficient, i is, at firft 

fight, enabled to judge of the Pigg or "abilities 4 in 

fencing of different adverfaries, 

You fhould never begin to thruft, tierce and carte, 

without previoufly going thro’ the eftablifhed cuftom 

of faluting ; which is performed as follows : 

Being on guard, engage your adverfary’s blade on 

the outfide ; by way of compliment, defire him to 

thruft firft at you, then drop your point, by reverfing 

the nails well downwards, with a circular motion ;— 

draw 

a 
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draw your right foot clofe behind the left, near the 

buckle, ftretching both hams, raifing your right. arm ; 

and with your left hand, take off your hat gracefully ;— 

then make a circular motion with your wrift, reverfing 

the nails upwards, while you advance your right foot 

forward, forming your extenfion. See plate 9. Your 

adverfary makes the fame motions, keeping equal time 

with you ; but in place of forming the extenfion, he 

makes a full longe, as if going to thruft carte infide, 

in order to. take his meafure ; prefenting his point at a 

little diftance from your body,- while you: remain un- 

covered on the extenfion. See plate-g. When your ad- 

verfary recovers, after having taken his meafure, you 

alfo recover by drawing the right foot or heel clofe to 

the heel, or near the buckle of the left; the right 

hand well ftretched and raifed, the nails upwards, 

and the poimt dropped ; the left hand raifed in a femi- 

circular form, as ifon guard, your hat held therein with 

eafe and gracefulnefs ; the head held upright, and the 

hams ftretched. In this attitude, falute firft in carte, 

by forming the parade thereof ; then falute in tierce, hy 

forming: 
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forming the parade of tierce? Laftly, inake:a circular 
‘motion with the wrift, by dropping your point in tiered, 

that moment puting on your'hat, and thnowistg your 

il een the ati 6fiwastelion uslusia : 
: ¢ ae 

~ - ms ore oltes : 4 Pras a 
- w aed Hf - adete ‘ fa ae | wha 

ws 

a When it yal ttn to sith; theifalate only: differs 

in one particular from the above ; that is, in. place: of 

‘forming the extention: and: tricovering: the ‘body, 

make a full longe from uve fir ft! pofition | of the rig 

foot behind the left, in‘ carte ; ‘then* reEEL! tB 

‘fecond pofition, by’ placing the’ night foot 6F heel clofe 

to the heel of the left ; -and ‘eonerade with the other 
~~ 

movements ‘ 

All the ‘motions’ of the’abéve falate thould “be per- 

‘formed deliberately with eafe and orace, not with any 

degree of precipitation, as the generality of matters 

teach. : 

After performing the  falute, ‘and being. engaged in 

carte ; your adverfary, agreeable té ‘the compliment of- 

fered, 

ee 
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fered, pufhes at your breaft by difengaging mmbly to, 

tierce, and thrufting carte over the arm. - 

Pleafe to obferve, that the wrift is never reverfed when 

he difengages ; oppofe it by forming the parade of tierce, 

with the moft minute juftnefs. Sze /effon 3. part1. Then 

drop the point, by way of accuftoming yourfelf to make 

the return in feconde, which may be termed the grace on 

the parade of tierce. Remain on this grace till your adver- 

fary recovers to guard. So foon as he has recovered to 

guard, join his blade in tierce ; he difengages by thruft- 

ing carte infide ; throw it alfo off by forming the parade 

of carte with minute exaétnefs. See plate 10. alfo leffon 

3. parti. The grace or ornament to be ufed after 

forming this parade, while your adverfary is upon the 

longe, is done by allowing the foil to remain flexible 

in your hand, with the point downwards, keeping your 

hand in the fame direGtion, as if covered upon the pa-~ 

rade. Or if this grace is tirefome to the arm, you may 

vary it by drawing the arm a little in towards the body, 

after parrying ; and allow the blade to fly off outwardly 

4 I in 
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i an oblique manner, by keeping a flight hold of the 
handle thereof, between the thumb and the two firtt 
fingers. 

. The pofition of your hand and blade thould be fo, 
as youcan fee your adverfary’s body thro’ ‘the angle 
formed by your arm and blade, without moving your 
head or body. baise. ei 

Your adverfary, after puthing tierce and carte alter- 
nately during pleafure, makes.a motion for you to thruft, 
by commencing the. falute, and uncovering his body on 
the extenfien, while you take the meafure, by longe- 
ing in carte as aboye, 

Having joined blades in carte, keepyour arma little bent 
and flexible, then nimbly difengage, form the extenfion, 
See plate 5. and witha longe, thruft carte over the arm. 
FE 1x your point well to his breaft, and form a good op- 
pofition. Keep your foil neither too firm nor too ealy 
m your hand. The hand fhould be fufceptible to a 

kind 
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kind of feeling, fo as when your adverfary parries, the 
blade may fly off obliquely inwards towards your body, 
the arm not deviating from the line of dire@tion. 
This, lat movement may be termed the cover or grace 
on. the longe of carte over the arm.. Previous to reco- 
vering upon guard, obferve, . whether or not you are 
firm: and fteady on the longe, and-all your movements 
done. with exa@nefs. ‘ 

ae: would not haye you accuftom yourfelf always te 
remain balancing your body on the longe, as by it. you 
may contract a {tiff and bad habit, which will prevent 
your recovering upon guard with that eafe and f{wiftnefs 
neceffary. 

Again, he joins your blade in tierce, difengage nim- 
bly and thruft carte infide. He oppofes it, by forming 
the parade in carte, Sve plate 10. then let the blade and 
point fly loofely over the hand, having hold of your foil 
between the thumb and two firft fingers, by which you 

— will have a view of your adverfary through the angle 
e] I 2 made 
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made thereby. This is the grace upon the longe of 

carte infide. 

For your more fpeedy progrefs in fixing your point,. 

and executing the movements of the thrufts in tierce: 

and carte ; I would recommend you to exercife it fre-. 

quently at the wall, by fixing thereto a wafer, or any: 

other fmall' obje&, about breaft high.. Take the proper. 

guard and diftance in.carte, make the motion of dif- 

engaging, fixing your point on the extenfion, and! 

thrufting home to the obje&. See plate 5. and 6. This: 

will-infallibly improve a learner. 

LE S-. 
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BEESSON It. 

Of the Counter or Round Parades in Carte: 

and Tierce.. 

NS ELE. counter parade. in carte;. is efteemed’ one of 

.. the moft effential in fencing when. engaged on 

the: guard of carte. It baffles a variety of thrutts, 

throws. off: with eafe the difengagements over the arm; 

feints one, two,. cuts over the point,. &c.. 

In. order to perform it well on the engagement of 

earte,. your adverfary. difengages; follow his blade or 

point: clofely, with. a fmall circle, proceeding: entirely 

from. the motion of your wrift, which brings you to 

join. his blade always: in carte.. If he makes a thruft 

with the difengagement, oppofe it, by gradually covering 

yourlelf, with the parade of carte, after having followed 

his, 
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his blade round. It requires a little practice to execute 
it with any degree of nicety. 

The courfe of the point in forming this counter 
parade is fhown in Pla¢e 11, jig. 2. and references. 

The counter or round parade in tierce, is rather dif- 
ficult at firft to execute, tho’ I am of Opinion it is fu- 
perior to the other in utility, when engaged in tierce ; 
and as I before obferved, none but fuch as have made 
great proficiency in fencing, think. it proper to enter 
upon this engagement in aflaults. On that engages 
ment, it parries the difengagements, feints, cuts over 
the point, &c. made to carte infide. 

It is performed in a fimilar manner to. the counter 
parade of carte, only the courfe of the point is re- 
verfed.—For example, your adverfary difengages to 
carte, with a view to thruft carte infide ; follow his 
blade clofely, with a fmall circle made by the motion 
of the wrift reverfed in tierce, {tretching your arm, 

and 

= a 

oe ee, ee = Py 
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and giving his blade a {mart and abrupt throw off, as 
you overtake, or meet it in tierce. 

Pleafe to obferve, that the courfe of the point in form- 
ing the counter in carte js inwards from left to right, 
and in the counter parade of tierce, the contrary. See 
plate 11. fiz. 2.. and references. 

Remark. In performing the counter in tierce, throw 
your head well back, as there may be fome danger in 
bringing the point of your adverfary’s foil to your eyes, 
unlefs the circle is quickly executed. 

\ 

REFERENCES to Plate rr. Fig. 2. 

4B Dire&ion, of blade and point in the common 
guard of carte.. G B Dite@ion of blade and point, in 
forming the parade of carte. DB Dire&ion of blade 
and point in forming the parade of tierce. BEF The 
proportional circle formed by the point in executing 
the counter parade of carte. BFE cour of the 
point, in forming the counter parade. of tierce. 

Obferve. 
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Obferve, that in performing thefe counter parades 

with mathematical minutenefs, the diameter of the 

circle formed by the courfe of the point, may be fup- 

pofed equal to 4 C, or 4D, the diftance from common 

guard to either parades. Therefore, as the diftance 

A C or 4D is equal to fix inches, alfo equal to the 

diameter ; fo is the circle made by the point, equal to 

about nineteen inches. ‘This fhould be the widett 

circle formed by the point, in executing thefe counter 

parades compleatly againft any thruft. But fhould be 

confiderably contra&ted and reduced in baffling feints 

or difengagements. | 

L E 5- 



WMathemaltial Me 

of Cole ve a ie/ 

wlionof the Ainiplefrarade of eI Pepe (loo Me, unter Havrade 

London Publis ils Deei778o, by JS Laver B10 Srvad. 



ya 3 7 ~ ote 

= 

. 

’ 

- 
Ere 

, z ; F 
~ i : 

a - ’ 
¥ ~ 

tng « + m= we be - ’ * esax = et-Ton an oe a ee 

* ; sia. ike hw Ae 
si fitay, 5a ‘. 

y rota : 

‘ < si*« nhety 

, ‘ 3 fie) - 
‘ r. ‘ 

: 

& te 

. : . 

’ 
. ; ee 

, 5 Nis ~—- 

vt 

: : <7 ; ? é } 4 
Lid ] — <7 

3 : ; , 

he 
* j ‘ . 4 az ? 

hy Me ok 
nee C 

1 iA 

\ ‘ 
& | 

anys 

~o. page oe - - - ss 

- , 

’ ’ 

1) ‘ 
ore Gee <4 6 A ik ping 



[ 65 ] 

LESSON IIL 

Of the Circle Parade, and of the Counter 

Parade in O¢fave. 

YP NHE circle parade, fometimes called doubling fe- 

micircle, is efteemed the beft of the low parades, 
_when on the engagement of carte. It baffles a variety 
of your adverfary’s feints or difengagements, prevents 

counter difengaging ; and fhould be ufed when he 
doubles. 

To perform it, your body muft be quite fideways, 
inclining well backwards ; the arm raifed to the height 
of your mouth, dropping the point as in femicircle ; 
then by the motion of your wrift, form an exaé circle 

with all poffible quicknefs. Sve plate 13. jig. 1 

K The 
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The counter parade in o@ave is performed con- 
trary to the circle, the hand in the fame pofition. as in 
‘timple o€tave. — See Jeffon 4. part 1. ia 

“cabot! , 

Though the courfe of the point is contrary to the 
courle thereof in the circle parade, yet it fhould form 
a circle of the fame magnitude with the other. It is 
furely more difficult to perform than the other. Skil- 
led fencers frequently make ufe of it in affaults, when 
engaged in tierce, It baffles the fame _ variety of 
feints, difengagements, &c. that. the circle parade 
does on carte engagement ; befides,7 it is the beft 
parade of any, for making a quick return, after. See 
plate 13. fig. 1. and references.—Alfo plate 8 

as 

REFERENCES Places, fig. 1, 

~ AB dire&ion-of blade and point in dropping to fe- 
micircle, or to the circle patade.. CB direétion of 
blade and point, in covering yourfelf inwards, and 
miki compleatly the circle parade. D B dire@ion " 

of 
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of blade and point, in forming compleatly the coun- 
ter parade in o@ave. BFE courfe of the point in 
the circle parade. RB E F courfe of the point, in form- 
ing the counter parade of otave. 

In thefe parades the diameter of the circle formed 
by the point, may be alfo fuppofed equal to the dif- 
tance between the hand dropped in femicircle and the. 
parade of oétave, Therefore, as the diftance_4( and 
A D, are each fuppofed equal to fix inches, alfo equal 
to the diameter: fo may the circles formed by the 
point in executing thefe parades, be fuppofed equal to 

' about nineteen inches, 
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LESSON IV. 

Of the Counter Parades in Prime and 
| Seconie, — 

HESE two counter parades are rather aukward 
in execution, and of little ufe to a fencer, that 

can execute the others with any degree of judgment ; 

however, for method’s fake, I fhall fay fomething of 
them. 

The counter parade in prime may be ufed, when 
your adverfary forces in on the engagement of tierce, 
and attempts to counter difengage. It is performed 
by dropping the point, nearly as low asin fimple prime, 
forming the counter parade by a circle, proceeding from 
the motion of the wrift. 

The 
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The counter parade in feconde, is performed by 

dropping the point, having the hand in the fame pofi- 
tion asin fimple feconde. Sve part 1. leffon 5. then 
form a cirele contrary to the counter parade, in prime. 
See plate 13. fig. 2. and references. 

Remark. Ta preference to. thefe. two counter pas 
trades, I would advife, if your adverfary counter difen- 
gages in prime, immediately to form your parade of f{e- 
conde, and if he counter difengages in feconde, form 
your fimple parade of prime, See practical leffons. 

REFERENCES to Plate 13. fig. 2, 

A B dire&tion of blade and point, in dropping ‘to 
prime. C' Bdire@ion of blade and point, in forming 
the oppofition and compleat counter parade in prime. 
B G F the courfe of the point, in forming the counter 
parade in prime. 4D dire@ion of blade and point in 

_ dropping to feconde. E D dire@ion thereof, and defcent 

of 

Se a, ee 
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of the hand in forming the counter parade and oppo- 
fition in feconde. D HT the courfe of the point in 

forming faid parade. ‘Therefore, as the diftance 

AC or AE is fuppofed equal to fix inches,—alfo 

equal to the diameters; fo is the circle BG F and 

D {I formed by the point, equal to about nineteen 
inches. 
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LESSON  y, 

Of the counter Difengagements of Carte 
and Tierce, and natural Thrufts of the 
Jame. 

| OUNTER difengagements over the arm, are 
performed by difengaging from the engagement 

of carte to tierce, while your adverfary oppofes it, by 
forming his counter parade in carte ; then nimbly dif~ 
engage a fecond time over his arm, and deliver your 
thruft. It confifts of two feparate difengagements : and 
pleafe to obferve, that the arm fhould be well ftretched 
on the firft difengagement ; nay, if you can manage 
and balance your body properly, it may not be amifs 
to form your extenfion at the fame time; which 
will caufe your point to approach nearer his body ; fo 

that 
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that it will be a difficult matter for your adverfary to 
oppofe it, by a fecond counter parade. 

The counter difengagement of cart infide, is _per- 
formed when you are engaged in tierce, and perceiving 
that your adverfary will make ufe of his counter pa- 
rade in tierce. Firft difengage to carte, gradually 
itretching your arm towards your adverfary’s body ; or 
you may form the extenfion, he at the fame time 
oppofes it, by forming his counter parade in tierce ; 
then nimbly difengage a fecond time, and deliver your 
thruft of carte infide. 

Eb: Ge 
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LESSON VI. a0 

Of the Counter Difengagements in Semi- 
circle aud Offave, and natural Thrufts. 

“. HE counter difengagement in femicircle is per- 
- formed on the engagement of carte, when your 

adverfary accuftoms himfelf to take the parade of femi- 
circle ;_ by firft making a feint, as if you meant to thruft 
low carte, which he attempts to parry with femicircle, 
then nimbly difengage over his arm, and deliver your 
thruft in ofave, 

The counter difengagement in oftave, is ufed for the 
moft part on the engagement of tierce, when you per- 
ceive your adverfary inclines to parry with fimple o€tave, 

At is performed by firft making a feint, as if you in- 

L tended. 
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tended to thrutt o€tave, he naturally oppofes it, by form- 
ing his parade in o&ave; then nimbly difengage over 

his arm to carte infide, and deliver either that thruft, 

or the thruft.of low carte. 

LESS NM Vir 

Of the Counter Difengagements in Prinze 
and Seconde, and natural Thrufts, 

H{E counter difengagement in prime is feldom 
or never ufed in attacks; but being fo nearly 

related to prime parade and thruft ; I fhall, for order’s 
fake defcribe it. It is performed from the engage- 
ment of tierce, by forcing on your adverfary’s blade, 

| if 
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if he betakes himfelf to the parade of prime, then nim- 
bly difengage over his arm, and. deliver your thruft in 
feconde.. 

The counter difengagement of feconde, may be 
more. frequently ufed; and is performed from the en- 
gagement of carte, by dropping your point,. or making 
a feint as if you intended to thruft prime.—Your ad- 
verfary oppofes it by forming the parade of feconde : 
then difengage over his arm, and deliver. your thruft by 
longeing,in prime.. 

a. bite LES 
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LESSON VIII. 

Ufeful prattical Leffon on the Parades 
and Thrufis, of the Counter in Carte 
and Tierce. 

N the engagement of carte, difengage and 
thruft carte over the arm ; your adverfary op- 

poles it, by forming the counter parade of carte. Upon 
your recover, he in return difengages and thrufts carte 
over the arm ; oppofe it by forming your counter pa- 
rade in carte, &c. difengaging and patrying alter- 
nately, always adverting to make your compleat 
longe with the thrufts, and recover compleatly to 
guard, while forming the counter parades. Make your 
movements very flow and exaé& in the beginning, gra- 
dually quickening them as much as poffible. 

In 
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In the fame manner, you may exercife on the engage- 

ment of tierce, firft by difengaging and thrufting carte 
infide, which he oppofes, by forming the counter pa- 
rade in tierce 5 in return, he difengages and thrufts carte 
infide, which parry with the counter parade in tierce, 
&c. thrufting and parrying as above, till you quicken 
your movements with all poffible exaétnefs. 

This leffon thould be frequently exercifed, as it con- 
tributes greatly in making you acquire quicknefs and 
execution in recovering, counter parrying, &c. 

LE S- 
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Of the practical Variations on the Counter- 
Parades and Thrufis of carte and 
Tierce. 

By iat oo firft. On the engagement of carte, 
your adverfary difengages and thruft carte over the- 

arm; throw it off, by forming the counter parade of 
carte, then deliver the return of a {traight thruft in. 
carte. 

2d. On the fame engagement, he difengages and’ 
thrufts carte over the arm, parry it alfo by the 
counter in carte; then difengage, and deliver your 
return by thruftine carte over the arm, 

3d. Repeat 
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RE Repeat the tnovements of the 2d branch’: but 
he patrys your thrutt of carte over the arm by the 
counter parade in carte, ‘then he* returns ‘the thraft 1 in 
carte ; which parry with’ fimple catte, ‘and return | the 
i thruft of carte over the arm. 

48h, On five engagement of tierce, he difengages 
and thrufts carte infide, which throw off by your 
counter parade in tierce ; then returna {traight thruft in 
tierce. \ 

5th. On the fame engagement, he again difengages 
to carte ; oppofe it by your counter parade in tierce, 
nimbly -difengage as he recovers, and thruit carte 
infide. 

6th. Repeat the movements of the 5th branch ; 
but he oppofes your thruft in carte, by the counter pa= 
radé in tierce, and. returns a ftraight thruft in tierce, 
which oppofe by the firaple parade thereof; then nim- 
bly difengage, and thruft carte infde. 

7th. On” 



[ 80 ] 
7th. On the engagement of carte, he difengages over 

the arm, which parry by. your counter in carte ; 5 then 
deliver a return of the counter, or double difengaged 
thruft over the arm that is, if he betakes himfelf 
to the counter parade in carte at your firft difengage- 
ment ; you mutt difengage a fecond fiping and deliver 
the thruit. See leffom 5. 30> of 40 ft 

8th. On the fame engagement, counter difengage,, 
or double carte over his arm ; he throws fimple tierce 
in place of a feconde counter parade ; then deceive him, 
by difengaging to carte, and thrufting infide. 

gth. Reverfe the movements of the two laft branches 
of this leffon, by ufing the counter parades, while he 
counter difengages, &c. And befides, in order to 
prevent him from difengaging: to carte infide, as in the 
conclufion of branch 8th, form your counter parade ia. 
tierce, immediately after the counter in carte. 

iD hh roth. On 
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roth. On the engagement of tierce, he difengages 

to carte infide, which parry by the counter in tierce, 
then deliver a return of the counter difengaged thruft 
of carte infide. Sve leffon = 

tith. On the fame engagement, counter difengage, 
or double to carte infide ; while he, in place of form- 
ing a fecond counter parade in -tierce, forms fimple 
carte ; then, quickly difengage, and thruft carte over 
the arm. 

\\ 

r2th. On the fame engagement, he counter difen= 
gages, while you parry with the counter in tierce; and- 
in order to baffle compleatly all his difengagements, 
you may form the counter parade of carte immediately 
after the counter parade of tierce. 

_ Remark. The counter parades, and counter difen- 
gagements of carte and tierce, are liable to many more 
variations ;—but the above I thought the moft efféntial. 

s 

M L E S- 
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Of the practical Variations on the Counter 

Parades and Thrufts of Semicircle and 

Octave. 

RANCH firft. On the engagement of carte 
or tierce, if your adverfary delivers a thruft in 

feconde, you may oppofe it by forming the fimple pa- 
rade of femicircle. Sve plate 14.—And as he recovers, 
counter difengage, and deliver a thruft in o@ave.  Sce 
lelfon 6. 

: a 

2d. On the engagement of carte, your adverfary 
counter difengages and thrufts oéave, which oppeofe 
by the parade of circle, then deliver a thruft in low 
carte. 

ad. On 
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3d. On the fame engagement, if he counter dif 
engages, you may drop fiitt in femicircle, but mif.- 
fing his blade, inftantly form your fimple parade in 
octave, in order to baffle his counter difengagements. 
(See plate 12.)—then make a {traight return of the thrugt 
in octave. 

: 

4th. On the fame engagement, counter difengage 
m femicircle, or to o&ave ; he attempts to parry it, by 
following your blade with the parade of circle; then 
double and thruft o&ave. 

5th On the fame engagement, he counter difenga- 
ges, follow his blade by the circle parade ; if he at. 
tempts to double, {top him by forming the fimple pa- 
rade of ofave. (See plate 12.) ahd return the thruft 
‘thereof. 

6th. On the fame engagement, he counter difen- 
gages ; form the parades of {emicircle and octave, which 
anfwers both movements ; then, difengage over his 

M 2 arm, 
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arm, as if you intended to thruft.low carte; but de- 
ceive him by counter difengaging and thrufting 

octave, 

7th. On the engagement of tierce, if your adver- 
fary thruits oftave or low carte, you may parry it with 
octave. (See plate 12.) Then counter dife; ngage, and 

deliver a thruft in low carte. 

8th. On the fame engagement, he counter difen- 
gages and thrufts low carte, which oppofe. by your 

counter parade in oétave, and return the thruft 
thereof. 

gth. On the fame engagement, he again counter 
difengages and thrufts low carte, which you may bafHle 
by firft forming the fimple parade of o@ive, then 
forming the parade of femicircle quickly after the 
other ;—and as he recovers, counter difengage and 
thruft oftave. 

toth. On the fame engagement, he counter difen- 
_ ages, as if intending to thrutt low carte, follow his 

blade 
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blade by the counter parade in oftave, he attempts. to 
double ‘or difengage again; but baffle him by forming 
your fimple parade of femicircle; then as he recovers, 
difengage over the arm, and. deliver the thruft in 
octave. 

tith. On the fame engageme nt, you may counter 
difengage, as if intending to thruft low carte, he follows 
your blade by the counter parade in oétave ; difengage 
again, and if you find that he will oppofe it by femi- 
circle, nimbly difengage the laft time, and _thruit 
octave. 

12th. On the fame engagement, he counter difen- 

gages s—anfwer both his movements by the fimple 

parade of ofave and femicircle ; and.if he attempts to 

make you lofe the feel of his blade, by again counter 

difengaging, follow it by the counter parade of oétave ; 

then you may either return a ftraight throft in octave, 

or counter difengage as he recov hake and deliver a thru 

in low carte. 

Remark. 
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Remark. The above are the mott effential practical 
variations on the counter parades and counter difen- 
gagements of femicirle and octave, to be ufed in 
aflaults, when your adverfary ufes his low parades. 

LESSON xen 

Of the practical Fariarions on the Counter 
Parades and Thrafis of Prime and 
Seconde.. 

B RANCH firft. On the engagement of tierce, 
advance within meature, forcing upon your ad- verfary’s blade,—if he betakes himfelf to the fimple 

parade 
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parade of prime, counter difengage and thruft feconde. 
See leffon 73 

ad. On the fame engagement, he advances, forces, 
atid counter difengages as above ; but baffle his thruf 
in feconde, by the counter parade in prime, (See 

-teffon 4.) and return the thruft thereof 

3d. On the fame engagement, he again counter dif- 
engages as aforefaid ;---anfwer both his movements, by 
firft dropping in prime, then in feconde, which wilk 
parry his counter difengagement ; then as he recovers, 
you may either thruft feconde, or counter difengage and 
thruft prime. — 

4th. On the fame engagement, he counter difenga- 
ges, follow his blade by the counter parade in prime ; 
if he attempts to double or difengage again, {top him, 
by forming your fimple parade of feconde. 

sth. On 
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5th. On the engagement of carte, counter difen- 
gage, when your adverfary drops in feconde, and thrutt 
prime. See leffon 7. 

6th. On the fame engagement, he counter difen- 

gages when you drop to feconde ; oppofe it by form- 

ing your counter parade of feconde, then return a 

ftraight thruft in feconde. Or, if on the fame en- 

gagement he makes a ftraight thruft in feconde, you 

may. parry it with femicircle, (See plate 14.) and re- 
turn low carte thruft. 

7th. On the fame engagement, he counter difenga- 
ges, anfwer his movements, by forming the fimple 
parades of feconde and prime, then counter difengage 

as he recovers, and deliver a thrutt in feconde. 

8th. On the fame engagement, counter difengage 
when he drops to feconde ;_ but if he follows your blade 
clofely, by the counter parade of feconde, then double 

and thruft feconde. 

gth. On 
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“oth. On the fame engagement, he counter difengages, follow his blade by the counter parade of feconde > if he attempts to double, baffle him, by forming your fimple parade in prime. 

‘roth. On the fame engagement, he counter difen- gages and doubles, follow his blade clofely, by forming or doubling the counter parade of feconde; then as he recovers, counter difengage and thruft prime, by mak- ing a fulllonge. 

ttth. On the fame engagement, he counter difen- gages, anfwer his movements by the fimple parades of 
feconde and prime ; he caufes you to lofe his blade by difengaging again, follow it by the counter in prime.— 
Or in place of this counter parade, form your fimple 
parade of feconde, and deliver a thruft in return. 

N rath. On 
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rath. On the fame engagement, force upon your 

adverfary’s blade ; if he does not difengage, he will 

naturally oppofe it a little ; then drop your point under 

his wrift, and make a feint, as if you intended to thruft 

feconde ; if he comes to parry it with the fimple pa- 

rade of feconde, immediately counter difengage, and 

deliver your thruft in prime. . 
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LESSON xir 

Of the different Feints. 

8 NSEINTS are ufed in attacks, in order to oblige 
. your adverfary, to give you fome openings, éither 

one way or-othér. ‘The fimple feints ane deux, or One, 
two, is. performed by two feparate difengasements, 
either on the engagement of carte or tierce, when 
your adverfaty throws his fimple parades. If engaged 
in carte, difengage clofely to tierce, then quickly difen- 
gage back to carte, delivering the thruft thereof, See 
part x. leffon x0. 

On the engagement of tierce, difengage firft to carte, 
then difengage back to tierce, delivering the thruft of 
carte over the arm. 

N 2 Feint 
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Feint flanconnade, carte infide, is performed on the 
engagament of carte, by binding your adverfary’s 
blade a little, as if you intended to thruft flan connade ; 
but deceive him, by thrufting carte infide. You may alfo 
mark this feint, and deliver a thruft over the arm by 
difengagin o. 

Feint feconde, carte over the arm, is performed when 
engaged in tierce, by dropping your point and reverf- 
ing the nails, as if you meant to thruft feconde ; then 
quickly reverfe them upwards, and deliver the thru 
of carte over the arm. On the fame engagement, you 
may mark feint feconde, and thrutt carte infide, if there 
is an opening. 

Feints une-deux-trois, or one, two, three, are performed 
by three feparate difengagements, either from the en- 
gagement of carte or tierce. On the engagement of 
carte, mark feint one two, as above ; finding your 
adverfary comes to form his fimple parade of carte ; 
then nimbly mark your third difengagement, by 

thrufting 
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thrufting carte over the arm, On the engagement of tierce, difengage three times, and deliver your thruft in carte infide, See Practical variations on feints, leffon 16. 

| 

Pleafe to obferve, that thefe difengagements fhould be 
performed nimbly by the motion of the writt, helding the foil flexible in your hand. See leffon 9. part i. 

LE S- 
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L588 80. aT. 

Of the Cuts over the Point, thruft of the 

Wrift on recovering, Return of the Wrift, 

and Return on the Extenfion, &8e. 

gi U T over the point is performed, when you per- 

ceive that your adverfary holds his hand low, 

and his point raifed upon guard. To perform it from 

carte to tierce, your foil fhould be eafy in your 

hand, and the wrift flexible; then raife your point 

quickly with the upward motion of your wrilt fairly 

over your adverfary’s point, without moving your arm 

from the line of direétion; at the fame time, form- 

ing your extenfion, deliver your thruft of carte over 

the arm, If he comes to parry with fimple tierce, 

you 
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yom may cut over the point again to carte, and deliver 
the thruft of carte infide. 

In the fame manner, you may execute cuts over the 
point, from the engagement of tierce, when your ad- 
verfary holds his point high. If there is an opportunity 
of executing thefe cuts over the point, they anfwer the 

_ purpofe of difengagements, and feem more perplexing 
to your adverfary, 

The thruft of the writ is performed, when you per- 
ceive your adverfary flow in making a return, after you 
have longed withathrutt. It may in this cafe be a very 
fafe and fuccefsfal thruft, if delivered with Vivacity as 
you recover.—To perform it on the engagement of carte, 
fuppofe you thruft carte over the arm, which your ad- 
verfary naturally parties with fimple tierce. Lean with 
fome degree of force upon his blade, and as you recover 
to guard, deliver him a thruft with the writ in feconde; 

On the fame engagement, difengage to carte over the 
arm; if he parries it with femicircle, and is flow in 

| 
making 
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making a return; you may difengage over his arm, 

and deliver him a thruft with the wrift as you 
recover. 

In the fame manner, you may perform the thruft of 

the wrift from the engagement of tierce, by difengag- 

ing and thrufting carte infide, which he parries, by the 

fimple parade of carte; then force a little upon his 

blade, and deliver him a thruft with the wrift in low 

carte, as you recover. 

The return of the wrift, alfo the return on the ex- 
tenfion, is performed after your adverfary makes a full 
Jonge with a thruft, which you muft make fure to parry 
fo powerfully, as to throw his arm out of the line of 

direGtion ; then with all poffible quicknefs extend your 
arm, and deliver him a ftraight thruft in return before 
he has time to recover. If the extenfion of the arm 
is not within reach, form your compleat extenfion of the 
leg and arm. (See plate 8.) 

LES- 
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LESSON XIV. 

Of the Appels or Beats with the Foot, Beats 
: on the Blade, and Glizades. 

\ 

FIS leffon, with the pradtical variations thereon, 
contains without doubt, the moft effential move- 

ments in fencing, after havi ing made the neceflary pro- 
erefs in all the foregoing leffons ; becaufe thefe appels, 
beats, and elizades tend to plant you firm upon guard, 

_ to embarrafs your adverfary, and caufes him to give you 
fome openings, in order to facilitate your defigns ; and 
they may be performed previous to fimple thrutts, feint 
or counter difengagements, &c.— An appel or beat with 
the foot is performed either on the engagement of 
carte or tierce, within or without meafure, by fuddenly 

O raifing 

we Sent ahh a a ee oe 
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raifing and letting fall the right foot, with a beat on 
the fame {pot ; taking care to balance your body, and 
keep a good pofition on guard. 

The beat on the blade js performed by abruptly 
touching your adverfary’s blade, fo as to ftartle him, 
and get openings to thruft.—If he refifts the beat, in- 
{tantaneoufly difengage, and thrufthome. If he comes 
to “ufe a fimple parade, mark feint one, two; or if he 
ufes a counter parade, counter difengage or double. 

Glizades are performed, by flightly gliding your blade 
along your adverfary’s, at the fame time forming either 
the extenfion of the arm, or the compleat extenfion, 
managing and reftraining your body, fo as to be aware. 
of his thrufts, and to make fure of your own. 

If ‘you are engaged in carte out of meafure, a quick 
fdvance, with a glizade, mutt infallibly give you fome. 
openings, either to mark feints or otherwife,— Sve 
prathcal variations, léfon 19. 

LE S- 
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EL E.S 3S ON XV, 

Of the Time Thruft, and practical Faria- 

tions thereon. 

oa {5 thruft is performed by inftantaneoufly feizing 
the time, when you find that your adverfary is 

aukward and dilatory in his guards, parades, feints, and 
-thrutts. Formerly this thruft was looked upon as 
hazardous to attempt in ferious affairs, and only ufed 
as an ornamental thruft in the exercife of leffons with 

foils: but now, it is univerfally introduced into ac- 
-cademies or {chools for fencing ; and practifed in com- 
mon with the other ufeful thrufts. , a, 

I mutt confefs, that to execute this thruft with nicety, 
_ tequires a quick eye, a fufceptible hand, a volatile 

mts O 2 movement, 
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movement, and juft pofition. But when thefe requifites 

are attained or attended to, there can be no more 

hazard or difficulty in putting this excellent thruft in 

certain execution, than any other ufed in fencing. 

If in attempting to deliver this thruft, when an 
opportunity offers, you cover yourfelf well, by form- 
ing a gradual and ftrong oppofition to your adver- 

fary’s blade; you can be in no danger of expofing 

yourfelf to an interchanged thruft, (that is, a thrutt 
at the fame moment from your adverfary). It is from 
the erroneous principles generally taught by matters, 

that danger may feem to. arife in executing the time 
thruft, and not from the thruft itfelf, which is found- 
ed upon the moit eafy and fimple principles in nature,. 

and is lable to many ‘iain Variations ; the moft 

ufeful are as follows ;. 

Branch 1ft. On the engagement of carte, your ad- 
verfary difengages to. tierce, that inftant quickly 
difengage: alfo contrarily, (that is to carte,) and puth. 
home. (See plate 15.) ae ee 
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2d. On the engagement of tierce, he difengages to 
carte, then difengage contrarily, and thrutt home carté 
over the arm. 

3d. On the engagement of carte, when you find 
that your adverfary holds his hand too low upon guard, 

_ and deviates from the guard rules; feize the opening 
by pufhing carte {traight home. 

4th. On the engagement of tierce, having the like 
Opportunity ; deliver the thruft of carte over the arm 
ftraizht home. 

5th. On the engagement of carte, if your adyerfary 
feints one, two, and makes his difenoagements wide ; 3 p | 

ore 

feize the time, and pufh ftraight home. This may be 
—alfo executed when on the engagement of tierce. 

6th. On the engagement of carte, he difengages, 
and attempts to difarm you, by beating your blade in 
tierce, then difengage contrarily, and deliver a thruft in. 
carte. 

lps On: 
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7th. On the fame engagement, if your adverfary 
leans heavy, and preffes upon vour blade, inftantly ) P Pen" ¥ ) 
difengage, and deliver him a thruft in carte over the (oer oar 

arm ; adverting to cover yourfelf well. 

8th. On the fame engagement, retreat ; and if your 
adverfary upon advancing fhould difeng gage, and force 
upon your blade; difengage alfo, and pufh carte in- 
fide. 

gth. On the fame engagement, difengage, as if go- 
ing to pufh carte over the arm ; your adverfary op- 
pofes it by his coynter parade in carte, making a 
wide circle, then puth carte ftraight home ; taking 
care to form a powerful oppofition again{ft your ad- 
verfary’s blade. 

roth. On the engagement of tierce; if upon your 
difengaging he fhould form his counter parade in tierce, 
then pufh carte over the arm. 

rith, On_ 

_ — 



“Movement of a cut over your point 
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rith. On the engagement of carte, he drops his point under your writ, and thrufts low carte ; oppofe it by forming your oppofition {trongly in o@ave ; and -at the fame time yielding forward’ on your extenfion ; you will not only parry his thruft, but alfo touch him. See plate 8. 

N. B. This may be termed a return on the extene jon after the parade of o€tave. Or with greater propri- ety, it may be termed ag siyyc thruf? on the extenfion, as It almoft, comprehends the fame moment of time. 

r2th. On the engagement of carte, he makes the 
; upon this motion 

nimbly difcngage contrarily ; that is, to carte infide, 
and deliver him the thruft thereof. Or, on this engage- 
‘Ment, you may, upon his motion to cut over the point,. 
deliver the time thruft in carte over the arm. (See 
plate 17.) 

L. E. S. 
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LESSON XVI. 

Of the practical Variations on the different 

, Feints. | 

RANCH firft. On the engagement of carte, 

mark feint one, two, thruft carte infide, See 

leffon 12. 

od. On the engagement of tierce, mark feint one, 

two, and thruft carte over the arm. 

3d. Onthe engagement of carte, mark a feint over 

the arm, and thruft low carte. 

4th. On the fame engagement, mark feint over the 

arm, reverfe the wrift, and thruft feconde. 

5th. On 
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5th. On the fame engagement, mark the feint in 
flanconnade, and thrutft carte infide. 

6th. On the fame engagement, mark feint, flancon- 
nade, difengage ; and thruft carte over the arm. 

7th. On the fame engagement, mark feint one two ; 
and thruft flanconnade. 

8th. On the engagement of tierce, mark feint {e- 
conde, réeverfe the wrift, and thrutt carte over the arm. 

gth. On the fame engagement, mark feint feconde, 
thruft carte infide. 

toth. On the engagement of carte, in attempting 
the feints one, two, he baffles it by his counterparade in 
carte, then counter difengage, and deliver the thruft of 
carte over the arm. 

P tith. On 
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rth. On the fame engagement, he bafiles your feint, 
by forming femicircle, then counter difengage, and de- 
liver a thruft in oGave. 

12th. On the engagement of tierce, he baffles your 
feints one two, by his counter parade of tierce, then 
nimbly counter difengage, and thruft carte infide. 

/ 
13th. on the fame engagement, in attempting feint 

one two, he baffles you, by his parade in o€tave, then 
counter difengage, and thrutt low carte. 

14th. On the engagement of carte, if your adver- 

fary is accuftomed to form his fimple parades ; you may 

mark feints one, two, three, by three {eparate difen- 

gagements, and thruft carte over the arm. (See 

Leffon 12.) 

15th. On the engegement of tierce, mark feints one, 

two, three, and deliver your thruft of carte infide. 

16th. On 
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16th. On the engagement of carte, mark feints one, 

two, three, and deliver your thruft in otave, in place of 
carte over the arm. 

17th. On the engagement of tierce, mark feints one, 
two, three, and deliver your thruft in low carte. 

18th. On the engagement of carte, mark feint over 
the arm, then mark feint feconde ; if he comes to parry 
it with femicircle, counter difengage, and thruft feconde. 

‘\ 

P 2 LE S- 

ae 
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LESSON XVII. 

Of the practical Variations on the Cuts 

over the Point, &&c. 

RANCH firft. On the engagement of carte, 

{uppofe your adverfary holds his guard low, 

and his point high ;—make a cut over the point, form- 

ing your extenfion, and thruft carte over the arm. 

See leffon 13. 

2d. On the engagement of carte, cut over the point ; 

if he ufes a fimple parade, difengage, and thruft carte 

infide. 

3d. On the fame engagement, cut over the point 

twice, and thrutt carte infide. 

4th. On 



[ 10g i 

4th. On the engagement of tierce, your adverfary 
holds his hand low, and point high, make a cut over 
the point, and thruft carte infide. 

sth. On the fame engagement, cut over the point 
twice, and deliver the thruft of carte over the arm. 

6th. On the fame engagement, cut over the point 
twice, then difengage and thrutt carte infide. 

7th. On the engagement of carte, cut over the 
point, mark feints one, two, and thruft carte over 
the arm. 

8th. On the engagement of tierce, cut over the 
point, then mark feints one, two, and thruft carte 
infide. 

gth. On the engagement of carte, cut over the 
point, if your adverfary takes his counter parade in 
carte, inftantly counter difengage, and thruft carte over 
the arm. 

10th. On 
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roth. On the engagement of tierce, cut over the 
point ; if he ufes his counter parade in tierce, counter 

difengage, and thruit carte infide. SARs 

11th. On the engagement of carte, cut over the 
point ; if he oppofes it with a fimple parade, difen- 
gage under his wrift, and thruft o@tave. 

12th. On the engagement of tierce, cut over the 
point ; if he oppofes it with. fimple carte, drop your 
point under his wrift, and thruft low carte. 

L E S- 
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LESSON. XVII 

Of the praGical Variations on the Thruft 
of the Wrif, and Thruft of Extenfion. 

B RANCH firft. On the engagement of carte, 
difengage to tierce, and thrutt carte over the arm ; 

if your adverfary forms his fimple parade in tierce, and 
is flow in making a return, deliver him a thruft with 
the wrift in feconde as you recover. (‘See leffon 13.) 

2d. On the engagement of tierce, difengage and 
thruft.carte ; if he patries it with fimple carte, and Is 
flow in making a return, deliver him a thruft with the 
wrift in low carte, as you recover. 

4th. On 

ee 

2 oe nage 7 
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3d. On the engagement of carte, difengage and thruft 

carte over the arm ; if he parries it with femicircle, and 

is flow in making a return, difengage over his arm as 

you recover, and deliver him a thruft in ofave. 

4th. On the engagement of tierce, difengage and 

thruft carte infide, or low carte; if he parries it with 

o€tave, difengage over his arm as you recover, and 

deliver him a thruft in low carte. 

5th. On the engagement of carte, difengage and 

. thruft feconde ; bk he- pans § ito with: ‘féconde, counter 

difengage as you iecovier ‘ged al atti 8 aS, 
> is SE fit We 

6th. On the dione of ferce: a upon lis 

blade, difengage and thruft low carte; he parries it 

with prime, See plate 10. and is flow in making a re- 

turn; deliver the thruft in feconde with the writ as. 

you recover. THiol (Gi! 
: ” 

7th. On the engagement of carte, force upon his 
blade, in order to give him an opening ; he difengages 
and delivers a thruft over the arm; which you oppofe 

juftly 
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juftly and powerfully, by forming the fimple parade 
of tierce ;-then quickly extend your arm, and deliver him a ftraight thruft in tierce or in feconde before he fan recover. (Sve leffon 13. concerning the return of the wrift.) 

8th. On the engagement of tierce, force upon his blade, which will oblige him’ to thruft carte infide ; throw it well off, by powerfully forming your parade in carte; then with the extenfion of the arm, deliver him a fraight thraft in carte, before he has time to recover, 
' 

9th. On the engagement of carte, give him fome openings ; if he marks the feints one, two, and thrufts, 
form your counter parade in carte ; then deliver him 4 
quick return with the wrift in low carte, by forming the compleat extenfion. 

10th. On the engagement of tierce, in like manner 
give him fome openings ; if he marks feints one, two,, 

Q and. 
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and thrufts, form your counter parade 1n, tierce, and jon. 

the extenfion, deliver him a thruft in feconde. 

rith. On the engagement of carte, if he executes 

low feints and thrufts, ufe the circle parade, and return 

a ftraight thruft on the extenfion before he recovers. 

aath. On the engagement of :tierce, if he feints: and 

thrufts low ; oppofe them by the. fimple: or counter. 

parade in oéave, forming well the oppofition, and di- | 

reting the point to his body, which will at the fame 

time hit him. _ Or :at any rate, you mutt inevitably 

touch him by the extenfion, if your arm and parade 

is juftly direéted and formed. (See plate 8.) 

. . . ! a , 

This is certainly the beft return in fencing, as I have 

formerly obferved. — ‘ 

LES- 
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LESSON -XIx. 

Of the practical FV. ariations on Appels, 

| Beats on the Blade, and Glizades. * 

RANCH firft. On the engagement of carte, 
make an appel, or beat with the right foot, at the 

_ the fame time ‘beating abruptly on yout adverfary’s 
blade, which will give you an are to thruft.. carte 

f - ftraight home. 

_2d., On the fame engagement, make an appel, beat 

his blade, then difengage, and thruft carte. over the 

arm. 

Q 3 3d. On 
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3d. On the engagement of tierce, make an appel, 
beat his blade, and thruft tierce or carte over the 
arm. 

4th. On the fame engagement, make an appel, 
beat his blade ; then difengage and deliver a thrutt in 
carte infide. 

5th. On the engagement of carte, make an appel, 
difengage, and beat his blade in tierce ; and if there 
is an opening in tierce, feize it, and deliver a {traight 
thruft. 

6th. On the fame engagement, make an appel, dif- 
engage to tierce, and beat his blade; then difengage 
again, and thruft carte infide. 

7th. On the engagement of tierce, make your ap- 
pel, difengage to carte by beating his blade, and thruft 
carte infide. 

8th. On the engagement of carte, make your appel, 
mark the feints one, two, and thruft carte infide. 

oth. On 

EE ——— es 
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9th. On the fame engagement, difengage and beat 
his blade, then mark feints one, two, and thruft carte 
over the arm. 

roth. On. the engagement of carte, make a glizade 
along his blade, forming your extenfion ; if he does not 
cover himfelf, deliver a {traight thruft in carte. 

11th. On the engagement of tierce, perform:a gli- 
zade along his blade, with the extenfion ; if he does 
not cover himfelf, deliver a ftraight thruft in carte over 
the arm. 

12th. On rhe engagement of carte, make a glizade, 
drop your point, and deliver a thruft in low carte, 

13th. On the engagement of tierce, perform a glizade, 
drop your point under his wrift, and deliver 4 thruft in 
octave, 

14th. On the engagement of carte, make an appel 
and glizade ; at the fame time difengage to tierce, if 

he 
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he ufes a counter parade, difengage again, and deliver 
the thruft over the arm. 

15th. On the engagement of tierce, make an appel 
and glizade, difengage to carte infide, if he takes the 
counter parade in tierce, then difengage a fecond time, 
and thruft carte infide. 

16th. On the engagement of carte, perform an ap= 
pel and’ glizade, mark feints one, two, and thruft carte 
infide. 

17th. On the fame engagement, perform. an: appel 
and glizade, then mark feints one, two, and deliver, 
your thruft in low carte. 

r$th. On the engagement’ of tierce, perform an: 
appel and glizade, mark feints one, two, and .thruft 
oétave.. 
} | pa 

Remark. 
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Remark, Befides the above variations on appels, and 

gleades the learner may execute the various move 
ments in the different branches of leffons 16 and 17.— 
always beginning thefe movements with an appel 
and a, or with a glizade alone. 

Tn order to facilitate your improvement, and for the 
more {peedy attaining execution, together with jutftnefs 
in your parades, thrufts, and other movements ; you 
fhould frequently exercife with a perfon who may have 
made fimilar progrefs, by executing againft him all the 
feints, counter difengagements, and thrufts of the 
pra@tical variations, while he is firmly planted upon 
guard defenfively, making ufe of the various parades as 
occafion may require, or his judgment digtate. 

In return, he may exercife thefe pra&tical movements 

again{t you, while upon guard, endeavouring to oppofe 

them by juft and natural parades.—This mutt mutually 

improve, 



improve, as there can be no dread of a return of any 
thruft from each other *, 

* The dotted ellipfes or ovals defcribed inthe mathematical illuf. 
trations of the cqunter parades, are to fhow the perfpective line of the 
point’s courfe in forming thefe parades, 

PART 
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ASSAULTS AND ATTACKS IN GENERAL ; 

CONTAINING 

Some ufoful Obfervations on the Time Thruft s the moft 
advantageous Manner of Attacking an Adverfary, 
either out of Meafure, or in Meafure. Alfo, Rules 
and Obfervations in fingle Combat with Swords ; and 
the moft eligible Method of Difarming an Adverfary 
in fencing with a Foil; or, in Jferious Affairs, with a 
Sword. 

| N ASSAULT with foils, is in imitation of 
a fingle combat with fwords, where you execute 

againft your adverfary, all the feints, thrufts, and pa- 
trades of the foregoing leffons,—endeayouring to em- 

R 2 brace 

> ita t= | 
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brace every advantage and opportunity to embarrafs and 

deceive him, in order to render your thrufts and parades. 

effectual.— But, 

Previous to engaging in affaults, it is an eftablifhed’ 

rule in academies, to make the following falute. 

On the engagement of tierce, make two quick appels,. 

or beats with your right foot ; bring it clofe behind the: 

left, near the buckle ; raifing and ftretching your right 

arm, with the nails upwards, and the point of your foil 

dropp’d ;—at the fame time, take off your hat with a 

grace, and held it in your left hand, ftretched 

down near the flank; then, with a circular 

motion of the wrift, as if forming the counter in. 

tierce, throw your left foot backwards, to the diftance. 

of your common guard, raifing your left hand, make: 

other two appels ;—bring your left foot forward to the 

former pofition, that is, before the right, near the 

buckle ; at the fame time ftretching your army with the 

nails upwards as before. And in that pofition, form 

| gracefully 
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gracefully the parade of carte and tierce ; make.a cir- cular motion with the wrift, and advance your right foot with Vivacity to your original cuard, at the fame time covering your head, 

All the movements in this falute, thould be per- 
formed in a more lively manner than thofe in the 
lute, previous to thrufting carte and tierce ; (See part 2. 
leffon 1.) and pleafe to ebferve, that thefe movements 

. fhould keep exactly the fame time with your, ad- 
Verfary’s, 

When you firft enter upon the affault, you may 
engage your adverfary’s blade out of meafure in carte, 
as being eafier than the other engagement for executing 
your different movements. (See plate 16.) Affume a 
bold air, and fteady pofition. Steadily fix your eyes 
to thofe of your adverfary, fo that he may not pene- — 
trate into your defigns, and withal advert to keep your 
proper diftance and meafure. 
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fimple parade of femicircle. If he counter difengages 

when you form femicircle, I would advife you, im- 

mediately to take o&tave parade, and return the thruft 

thereof. This parade, on the engagement of carte, 

I think preferable to the circle parade in baffling a 

counter difengagement, particularly when your adver- 

fary is within meafure ; for, unlefs you have made great’ 

progrefs in fencing, it is almoft impraéticable to follow 

his blade by the circle parade, fo as to parry his 

counter difengagement, if executed quickly. 

On the fame engagement, if he makes: frequent 

difengagements with a view to get openings, and know 

the parades you feem moft inclinable to ufe, you 

fhould feldom or never anfwer them, by forming any 

parade ; but, ftand firm and eafy upon guard, and do 

not appear hurned or embarrafled. by any {mall feints 

or difengagements he may perform. If you do anfwer 

his feints, beats, and difengagements, let it.be in fuch 

manner, that he cannot poflibly judge what parade 

you feem inclinable to prefer. This you may effeat, by 

alternately 
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alternately changing your parades ; ; fometimés ufing 
fimple tierce and carte; other times ufing the- counter. 
parade i in carte, femicirele, ‘&e. 

If your adverfary makes. frequent ptadtice of difen- 
gaging, beating your blade, and otherwife “embar- 
raffing you, with a. view to get openings, you may feize. 
the time, and deliver a quick thruft, taking, care to 
cover yourfelf well, by forming a, good oppofition 
againft his blade, This i is called the time thrutt ; and 
if dexteroufly executed, muft be looked upon. as one ar 
the fineft thrufts in fencing, (See part.2. de o7.1§.). ‘Lo 
perform it with any degree: of ‘nicety, does not depend. 
upon the eye alone, but mottly upon. a kind of feeling 
or fufceptibility that the hand mutt. neceffarily: have ;: 

- which practice, and your own judgment alone, . wall. 
affift you in, or caufe you to imbibe ; for there, can: 
be no proper rules laid down for attaining this feeling, 
fo ok in ae Lecrelifs in gee: the 
time ne SIH 

i fy* 
ted 
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There may be various occafions for petforming the. 
time thraft ; (See practical variations, part 2. leffon.15.). 
but the moft adventageous I have experienced on the 
engagement of carte, is when your adverfary difengages 
with a view to beat your blade in tierce ; then inftan- 
taneoufly feeling the motion of his difengagement, 
difengage contrarily, and quickly deliver a thruft carte” 
infide, forming a good oppofition, in order to avoid. 
an interchanged thruft. In the fame mannet, if his 
feints are executed wide, you may alfo feize the time, 
and puth ftraight home. es 

Another favourable occafion. for performing this thruft 
on the fame engagement, is, when your adverfary, 
out of meafure, advances to gain it by” difengag- 
ing ; feize the time, and throft ftraight carte over the 
arm; or you.may counter difengage, and thruft carte 
infide. 

Again, on. the fame engagement, by: way of {nare, 
hold your point higher than ufual ; if he attempts to 
make a cut over the point, that inftant feeling the 

motion, 
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‘motion, diferigage contrarily, and thruft carte infide +’ or, 
‘you may, in preference to’ this, deliver a ftraight thrutt 
in carte over the arm. (See plate 17.) Sat 

, 
| 

The. time thruft may be performed: with fafety on 
the extenfion, > if. your adverfary makes a full longe, 
and is: neither fure of his meafure, nor covered 
on his longe.—-For example, ‘ono the - engagement 
of ;earte, he difenoages over the arm, form your parade 
of femicircle, he will naturally counter difengage, in 
order, to thruft 6@ave ; then inftantaneoufly. form your 
Oppofition ftrongly in ofave 5 yield forward on the ex- 
tenfion, and fix your point: well towards his flank. 
This, if juftly executed, feldom fails in parrying your » 
adverfary’s thruft, and touching him at the fame mo- 
ment. (See plate 8. alfa leffon.7. part t.. and lefon 15. 
part 2.) 

The time thruft is liable to. fimilar variarions on the 
engagement of tierce: of which I fhall fay a little, 
when I come to treat of that engagement in affaults. 

4 

§ 2 When 



When you engage in the aflault, be not too eager 
in making your thrufts or returns ; as by an over 
eagernefs, young learners for the moft part contra& a 
habit of returning their thrufts, by crooking the arm, 
which is quite erroneous. Always obferve to form your 
parades juftly, and accuftom yourfelf at firft, to make 
{traight returns without difengaging. If your parade 
is well formed, you muft undoubtedly make a good 
ftraight thruft in return. If you intend to return a 
thruft by difengaging, you fhould perform it the mo- 
ment ‘your adverfary is recovering, it mutt proceed 
mimbly from the motion of the wrift, and not by 
crooking the arm: (See /effon 9. part 1.) concerning 
difengagements, Me . 

The diftance of your guard fhould never exceed 
two meafured feet ; as by a wide guard, you keep your 

adverfary at too great diftance, and have not that_ne- 
ceffary command of throwing your body back far 
enough when he advances, and makes a full longe. 
Neither can you retreat, or make returns with neceflary 

quicknefs, 
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quicknefs. And befides, the lower part of your body 
is more expofed than it would be on a proper medium 
guard, 

If you engage the blade in carte, cover your infide 
a little, fo as to have nothing to fear from a ftraight 
thruft on that engagement. In like manner, if you are 
engaged in tierce, cover your outfide, to prevent {traight 
thrufts on that engagement. 

If on the engagement of carte you are inclined 
to attack your adverfary, difengage dexteroufly out- 
fide and infide, by forming your extenfion, as if intend- 
ing to thruft. If it does not give you openings, you 
may expeé to difcover the parades he will ufe. If he 
ufes his fimple parades, you will eafily deceive him, 
by marking feints one, two, or feints one, two, three. 
But if. your adverfary is fkilful, and ufes his:counter 
parades varioutly ; you muft endeavour to embarrafs 
him by appels, extenfions, glizades, beatings of the 
blade, counter difengagements, &c. (See practical 

leffons in part 2.) 

The 
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The moft adventageous method of attacking fuch 
an adverfary on the engagement of carte, I fhall briefly 

_defcribe in the few following examples. 

1{t. On'the engagement of carte, being within mea- 
fure, perform an appel and glizade. If he refilts your 
glizade, by forcing on the blade, holding. at the fame 
time his wrift low and point high, make a nimble cut 
over the point, which he will naturally come to parry 
with fimple tierce ; then quickly difengase and’ de- 
liver ‘the thruft of carte infide. 

2d. On the fame engagement, if you are out of 
meafure, make a quick and regular advance in order to 
gain it; at fame time extending your arm, and form- 
ing a glizade along your adverfary’s blade; he will 
perhaps, refift it, by leaning on your blade; then 
difengage to carte over the arm, forming your com- 
pleat extenfion ; if he ufes the fimple parade in tierce, 
difengage and thruft carte infide s—but if he ufes the 
counter parade in carte, counter difengage and deliver 
your thruft. 

3d. On 



3d. On the other engagement, if out of meafure, advance in like manner with a glizade ;. make an appel; and quickly difengage under his wrift;, and.deliver him 2 quick thruft in low carte. If he is. in time to party this thruft with femicircle, you mutt. recover quickly, fixing your point well. to his bedy; and; forming the parade of femicircle, octave, or the counter ip. carte, jutt according as he thrutfts in return; butifhe js flow in making a return, you: may fafely,. on. recovering, de- liver him a thrutt of the wrift,. 

4th. On the fame engagement, if you arewithin mea- fure, make an appel and glizade,. drop to. low carte, and form your extenfion ; if your adverfary comes to parry it with femicircle, counter difengage, and deliver a thruftt in octave ; if he comes to follow your blade with the circle parade, you may double, and then | thruft, ofave. 

N. B. Thefe two examples may be performed ad- 
vantageoufly againit an adverfary that is very tall in 
{tature. 

| 
. 5th. On 
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sth. On the fame engagement, having performed 

a glizade, and marked a feint in low carte ; 1f you find 

your adverfary will anfwer the movement of your counter 

difengagement, by firft forming femicircle, then oftave ; 

in place of fully counter difengaging to o€tave, you 

fhould only half difengage ; that is, to the height of 

his arm ; lofe a moment of time, till he forms the parade 

of oftave ; then deliver your thruft ftraight carte infide. 

This example is very deceiving, when your ad- 

verfary frequently ufes the fimple parades of femicircle 

and oétave alternately. 

6th. On the fame engagement, perform a. glizade, 

and difengage to carte over the arm, raifing your hand, 

and extending the arm; if he takes his counter 

parade, counter difengage, or double, or if he at- 

tempts to throw it off by the fimple parade of tierce ; 

you may in either cafes deceive him, and make your 

thruft effe&tual, by dropping your point, and thrufting 

to his belly or flank, taking always particular care to 

cover 
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caver yourfelf by making a good oppofition on your 
thrufts.—This lat example is alfo very deceiving, when 
your adverfary forms his high parades as above; and 
is an advantageous attack againft an adverfary of a tall 
ftature. 

It would render this treatife too tedious to defcribe 
and lay down the various methods of attacking your 
adverfary on the engagement of carte. The fix pre- 
ceeding examples, if well executed, I flatter myfelf, 
will, will fuffice, equally as well as fix hundred. I 
have, from experience, found the movements contain- 
ed in thefe examples, to be the moft eligible manner - 
of attacking an adverfary on this engagement, and the 
fureft method of tendering your intended thrufts effec- 
tual. The learner may have recourfe to the various 
practical leffons in part 2. which will‘further affit his 
tafte and judgment in varying his mode of attacking on 
this engagement, 

as When 
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When you engage your adverfary’s blade in tierce, I 
would alfo advife you to bear his firft attacks, acting de- 
fenfively for fome time, in order that you may difcover 
what feints or thrufts he inclines to ufe on that en- 
gagement. The counter parade in tierce, fimple oftave, 

and the counter in o&tave, will parry almoft every femt 

and thruft that he can poffibly make. On this engage- 
ment, you may alternately perform thefe parades, in 
order to baffle his difengagements ; vary them occafion- 
ally with the parades of feconde and femicircle, which 
will prevent him from knowing what parade you feem 

moft inclinable to ufe againft his intended thrufts. 

If'a good fencer feems to prefer one parade before ano- 
ther, he may be eafily deceived, and frequently touched 
by a perfon not near fo fkilful as himéfelf, Therefore, it is 
affuredly the beft way for a learner to put in practice all 
the parades, changing them every moment, as occafion 
requires. He fhould fly from the high to. the low pa- 
rades, and vice verfa, fo that in the end, he will find 
it no difficult matter to parry every feint and: thruft.. 

For 
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For example ; on the engagement of tierce, yout ad- verfary difengages to carte, follow his blade by the couns ter parade of tierce ; he, in order to deceive you, drops -his point, and thrufts o@ave or low carte; fo that dropping to the parade of femicircle and oétave, the 

moment you have miffed his blade in the counter pa- 
rade of tierce, will certainly be in time to parry his 
thruft. Hence you fhould avoid making your parades 
too {trong or wide, in cafe of miffing his blade, that 
you may the more eafily go from the upper to the 
lower parades. 

Again, on the fame engagement, he makes a feint 
in o€tave, with a view to get an opening in carte; not 
knowing his defign, form your parade in o@ave; and 
the moment you lofe his blade, bring your hand round 
to the fimple parade of carte, which will intercept his 
blade in the counter difengagement or intended thrutt 
of carte. You will find it exceedingly ufeful, to go 
from the parade of o@ave to carte ; as it bafHles a. 
variety of feints and thrufts, that may be attempted on 
this engagement, 

T 2 If 
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If your adverfary advances within his meafure, and 

forces ina ftraight thruft, carte over the arm, or in tierce, 

then raife and bend your arm, forming the parade of 

prime ; (See pare 18.) and quickly return a ftraight thruft 

in prime before he recovers. Or, if you have not open- 

ing fufficient, difengage over his arm, and deliver 

your thruft in feconde. 

On the fame engagement, if your adverfary attacks 

you by longeing when he is out of meafure, you may 

lay a fnare to touch him the moment he makes the 

longe.—-For example, I fhall {uppofe he intends to 

thruit, either octave or low carte, by femts or counter dif 

engagements; then {peedily perform your counter parade 

in o€tave, forming your extenfion, and powerfully op- 

pofing his blade 5 fo that if your point is fteadily fixed. 

towards his flank, it will touch him on his longe. © You 

may deceive him in this manner, even though he fhould 

attack you in proper meafure, by retreating a ftep back= 

wards out of meafure, while he counter difengages and 

thrufts ; at the fame time forming your counter parade 

in 
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‘fn ofave and extenfion as aforefaid. This is a kind of 
time thruft on the extenfion, and may be performed 
with fafety, when attacked out of meafure on the en- 
gagement of tierce, o°OF hao! 

~ 
d 

On the fame engagement, if your adverfary makes 
his feints or difengages wide ; you may feize the time, 
and deliver him a ftraight thrutt, always taking ‘care 
to be well covered when you longe.. 

On the fame engagement, in order to deceive your 
adverfary, retreat a ftep backwards, if he advances to 
‘gain his meafure, by difengaging to carte, inftanta~ 
neoully difencage contrarily, and deliver the time thruft 
of carte oven the arm. 

On the fame engagement, if your adverfary forces 
or beats your blade, keeping his point raifed, immedi- 
ately cut over the point to carte and thruft ; if you find 
he will parry it with fimple carte, cut over the point 
and. difengage ; or if he ufes his counter parade in 

tierce, 
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tierce, you muft counter difengage, and deliver your 
thruit. 

r 

Pleafe to obferve, never to extend yourfelf too far on 

the longe, as it impedes your recovering to guard with 
neceflary quicknefs.— Always endeavour to recover 
quickly, and with as much eafe as potlible, fixing your 
point to your adverfary’s body ; and forming the moft 
natural parade, in cafe he fhould make a quick 
return. 

If engaged with an adverfary of a fhort ftature, I 
would advife you to attack him on the engagement of 
tierce, as being more advantageous for a number of 
feints and thrufts, than the engagement of carte.—Par- 
ticularly for feint feconde, carte over the arm, &c. 

It is alfo, in my opinion, the moft eligible engage- 
ment, for a fkillful fencer, who can execute the counter 
parades in tierce and o@ave with facility.—As the 
thrufts made in return after forming thefe parades juftly, 

mutt 
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mutt be effe@-ual.—Befides, it is the fafeft engagement 
for beating your adverfary’s blade; fo as to caufe a difarm, or at leaft fome openings. 

The moft advantageous manner which I have expe- rienced, in attacking any adverfary on this engagement, 
I thall lay down in the few following examples ; and the learner’s judgement may improve thereon, or 
make additional variations thereto, as in the different 
practical leffons. 

tft. On the engagement of tierce, being out of mea- 
fure, advance quickly, forming a glizade along your 
adverfary’s blade ; if that does not give you fufficient 
Qpening, make an appel, and repeat the glizade, then 
difengage to carte infide ; but if he comes to parry it 
with fimple carte, difengage again, and thruft carte 
over the arm: if he comes to parry it with the counter 
in tierce; counter difengage, and thrutt carte infide ; 
but if he comes to take the fimple parade in carte 

againtt 
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igaintt your counter difengagement, -you fliould déctive 

him by thrufting carte over the arm. 

On the fame engagement, mark feint feconde, and 

deliver a thruft. over your adverfary’s. arm; or, you 

may make a glizade along his blade ; at the fame time 

forming your extenfion, then quickly deliver him a 

thruft in oftave ; or. you may deliver.the thruft in -fe- 

conde, by reverfing the wrift ; but if you find he will 

oppofe it timeoufly, with the parade in oftave or fe- 

micircle ; you mutt carefully manage and reftrain your 

body ; deliver him a thruft in the firft opening you can 

procure, by counter difengaging, or marking feints. 

3d. On the fame engagement, if within meafure, 

make an appel and glizade, and difengage to carte, 

raifing well your arm, as if intending to thruft to your 

adverfary’s breaft. If he takes the fimple parade of 

carte, or the counter in tierce : quickly drop your point 

under his wrift, and deliver him a thruft in low carte 

or o€tave. | 

You 
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- You may occafionally vary the manner of executing 
this thruft, by counter difengaging or doubling, when 
he ufes his counter parade; then fuddenly drop 
your point, and thruft low carte or octave. In order 
to be aware of the above deception, if attempted by 
your adverfary, you mutt the moment you lofe fight of 
the blade in the upper parades, follow it by forming 
the lower ones. The above example. will explain the 
utility of changing from the high to the low parades. 

4th. On the fame engagement, if you find your 
adverfary inclinable to form his fimple parades of oftave 
and femicircle, without ever ufing a counter parade, 
you may fometimes deceive him in the following man- 
ner.—Mark a feint in feconde, which he will natu- 
tally offer to parry by fimple o&ave or feconde; then 
mark another feint, as if you intended to thruft in low 
carte. But, in place of difengaging compleatly, you 
fhould only half difengage ;'that/is, to the height of 
his wrift; then inddenly reverfe your movement, and 

U thruft : 
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thrutt, feconde or o&aye, while he is forming his pa- 

rade of femicircle, or any other fimple parade to fecure 
his infide. On the engagement of carte, I have de- 

{cribed an example fimilar to, the above. 

On the engagement of tierce, you may execute a 
variety, of other movements, befides, the above, by ap- 
pels, and abrupt beats on your.adyerfary’s blade. See 

practical variations, part 2. 

Notwithftanding all. the variations that the art of 

fencing is fufceptible of; yet itis’ confined to very 
few in the real. execution: of it, in; ferious affairs. Every 

one {killed in the. art,, always,adopts fome favourite 
parades, feints, and movements, which he naturally 

adheres to, and has.a natural, biafs to. put in execu- 

tion upon any emergency... 

And though the cuftom of deciding points of honour 

by the fword, is not fo frequent in this country, as inmoft 

foreign parts; yet noblemen, men of fathion, foldiers, 

and 
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and travellers of whatever degree of denomination, find 
manifold advat itages from the cultivation and acgufi- 
tion of this art,’ particularly in foreign countries, where 
the horrid practices of affaffinations are. frequently com- 
mitted. Under a predicament ofthis nature, , you 
mutt, in felf defence, havé-recourfe to the fenfibility or 
feeling of your hand in all your moyements, as being 
the only fafe-guard in the dark. 

I fhall therefore mention.a few of the moft material 
rules and obfervations that have occurred to me on 
this fubje&, either when aflaulted in-a clandeftine man- 
ner at night,» or when engaged in fingle combat with 
any adverfary. In fupport of thefe obfervations, I have 
at different times confulted the opinion of mafters and 
foreigners {killed in the art ; who have had their know- 
ledge and judgement on thefe points, founded on long 
experience, often put to the tet, 

Firft then, when you are aflaulted in the dark, and 

have time to draw your fword in defence ; throw your- 

U 2 felf 
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felf on a wide guard, having your point well direéted to 
your adverfary’s breaft. By affuming a fierce and wide 
guard, he will think you are quite clofe upon him, and 
endeavour to feel his weapon, that you may engage 
it in carte or tierce. Having felt his blade, never 
quite it, but keep conftantly following any feints or 
difengagements he may attempt, by forming your 
counter parade of carte and tierce, femicircle, and 
o€ave, alternately ufing them, according to the fide 
engaged upon. 

For example ; if you feel his blade in carte, gently 
prefs upon it, that your hand may be the more fuf- 
ceptible of his motions to difengage ; and the inftant 
you feel the motion, follow him by the counter parade 
of carte. If you do not feel his blade with that parade, 
it muft be prefumed, that he has dropped his point 
under your arm. Therefore, in order to be aware of 
his thrufting low ; after you have formed the counter 
parade of carte, inftantly form the fimple or counter 
parades of o&tave ; and by bringing your hand with a 

circular 
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circular movement to guard, you will always bring his 
blade to its former pofition. 

Thefe two counter parades will baffle every feint and 
defign that he may attempt to execute againft you on 
this engagement. They fhould be executed with that 
dexterity, fo as to feem a continuation of one parade ; 
indeed, the courfes of the circles formed by each are the 
fame ; only, with this difference, the point is dropped, 
and wrift bended, in forming the counter parade of 
octave, 

If you fhould feel your adverfary’s blade on the en- 
gagement of tierce; the rules to be obferved in felf- 
defence are nearly fimilar to thofe on the other’ en- 
gagement. 

For example; prefs gently on his blade in tierce, 
and when you feel the motion of his difengagement,. 
quickly form your counter parade of tierce and parade 
of femicircle, (or circle, if neceflary) bringing his blade 

always 
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always round to the original pofition. If you hhap- 
pen to feel the blade with the counter parade of 
tierce only; it is very apt to caufe a difarm, by 
the abrupt Continuation of the two parades. ‘Thefe, if 
quickly executed, will alfo defend you from every 
feint or thruftt that he may attempt againft you on this 
engagement. 

In executing thefe parades, the body fhould be well 
thrown back, and poifed upon your left leg. ‘If there 
is a fpace of ground to retreat, fo much the better; 
but beware of the ruggednefs of the ground, by rafing 
your feet higher than common in retreating. 

If the fcene of a@ion fhould be confined, and your 
adverfary prefling vigoroully upon you, with your back 
forced up to a wall, or any other corner; I would re- 
commend you to make ufe of your fimple parades of 
feconde and prime alternately ; and when you have 
parried any of his thrufts forcibly with either of thefe 
parades ; plunge one in return towards his flank or 

belly, 
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belly, with the extenfion of the arm, making the ©ppolition correfpond with your parade, 

For the more {peedy attaining that degree of feeling neceflary, in the execution of the above ufeful parades ; 
f “would recommend fuch learners as have made 
fufficient progrefs in fencing, to exercife frequently thefe 
parades blindfolded in the field, or ‘on any other 
rugged piece of ground, while another fcholar takes his 
proper diftance, and. ufes every feint and ftratagem. to 
deceive him. 

The fmall {word in the hand of a fkilfal fencer, has 
upon trial been found to prevail over an adverfary armed 
with a broad fword,. cutlafs, or feymitar, &c,—F or, 
while he is raifing his hand to make: a cut or blow at 
you, he is that moment liable tobe run through the 
body, by a: quick {traight time thruft.. In like manner,. 
you may always prevail over an adverfary armed with a 
loaded piftol, provided it. is prefented to youat fwords 
length, and the opportunity offers of joining your blade 

thereto.. 
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thereto. For ifhe offers to fhift fides to level his aim, 

you can always prevent him with a counter parade, fo 

that by keeping your blade joined to his pittol, and feel- 

ing his movements, you are covered. fecurely from his 

fire. Butif he fhould retreat, with a view to difen- 

gage his piftol from your blade, you muft advance 

quickly towards him, endeavouring to keep the feel of 

his piftol, and deliver him a quick time thruft home. 

This is a hazardous attack for both parties; but the 

chance is as two to one in your favour. 

Should neceffity, or the punétillios of honour urge 

you to the field, to meet another in fingle combat, 

and that {mall fword fhould be the decifive weapons 

made choice of ; you will find, perhaps, more difficulties 

than you are at firft aware of. 

For though your judgment and {kill in fencing may 

be confeffedly fuperior in every refpe& to an adverfary, 

when engaged with foils on the pla/froon, yet the erro- 

neous habits he may imbibe or fall into, by an over 

eagernefs 
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eagernefs in: ferious affairs, fuch as delivering thrilfts 
with a crooked arm, forcibly beating down your guards, 
and frequently delivering random thrufts without being 
covered, may be the very caufe of his prevailing over you: hence arife many fatal miftakes to {kilful fencers, 
in ferious affairs, who, too confident of their fuperiority 
over an adverfary, and not aware of the thrufts of chance 
that he may deliver, often fall a victim to inferior fkill, 
Many inftances of this nature are daily exhibited on the Continent, where duelling in this manner fo much pre- 
vails. 

Aen aige 

In order to be aware of an adverfary, that delivers hig 
thrufts: furioufly and with a crooked arm, you mutt re=_ 
treat, forming the counter parades of carte‘and fimple 
oftave; and if he fhould continue eagerly advancing” 
upon you, make a quick return on the extenfion, after 
you catch him with the patade of ofave. 

If an,adverfary fhould attack you with his left hand, 
always endeavour to engage him in carte, that will bes. 
on his outfide ; and it will give you every advantage: 

| Xx over: 



[ 154 ] 

ower him that he can poflibly have over: you, “il 
cularly in attempts to difarm, 

In ferious affairs few variations are praéticable either 
on the parades, feints or thrufts. Every learner fhould 
{tudy to execute the two fele& upper parades of the 
counter in carte and tierce in the moft juft and eafy 
manner, combining and uniting them as occafion may 
require, with any of the fele& lower parades, - -flying 
from one to the other in purfuit of your adverfary ’s. 
blade. Thefe, if well executed, will parry all your ad- 
verfay’s feints and thrufts. When you make attacks 
upon him, advance to gain your meafure with glizades 
along his blade, beats of the foot, &c. execute the-moft: 
fimple and natural feints to deceive him in your intend- 
ed thrufts, quickly recovering to avoid his retum, Sve 
practical variations in part 2, and obfervations inter~. 
Jperfed on the mode of attacking in part 3, from which 
you may fele& a few of the moft favourite feints, thrutts 
and other movements, and apply them with judgment 
in ferious affairs. 

Of 
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Of Difarming.. 

X y HEN yon fir engage ferioufly in. the affault 
| with. an. intention to difarm. your adverfary, 
Keep out of meatfure, difengage nimbly from. carte to 
tierce and from tierce to:carte, fo.as he may not be-aware 
ef your defigns:; but advert never to. difengage when 
you advance towards him, as it expofes. you. to the time 
thrutt,, &c.. On the contrary, advance always on a firm 
and fteady guard, gliding-along his blade... Pay min ‘e 
attention to, the pofition.of your. adyerfary, that you: 
may feize eyery favourable advantage: if you find his 
arm {uff, and’ fomewhat ftretched on guard, you fhould 
feize the opportunity of giving his blade a {trong and 
abrupt beat on the feeble thereof in tierce, making a 
fudden reyerfe of the wrilt with the nails downwards. ‘It 
feldom fails in: difarming your adyerfary ; at’ any rate, 

you, 
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will difconcert him, fo as to render (almoft to a certain- 
ty) any thruft that you may attempt againft him effec- 
‘tual: pleafe to obferve to keep your arm always flexible 
‘upon guard, and. your body in a proper fide pofition, 
and it will conduce greatly in making your beat more 
powerful and abrupt, when attempting to difarm him 
in the aboye manner ; befides by. keeping your arm in 
a flexible pofture, it will render all attempts that your 
adverfary may make to difarm you ineffe@tual. 

The above manner of difarming may be attempted 
with fafety and advantage, after you haye parried your 
adyerfary’s thruft by fimple carte, or the counter in-carte, 
perceiying that he recovers with a ftretched arm, in 
place of delivering a return, as he will naturally expeé, 

- difengage to tierce, and powerfully beat his blade, as 
already direéted, 

Another fafe and advantageous manner of difarming 
your adverfary is by croffing his fword, fo as to twirl it. 
out of his hand. It is generally performed after parry- 
ing your adyerfary’s thruft by fimple carte, or the coun- ' 

P ter 
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ter in catte without quitting his bldde) leaning ‘abrapt- ly thereon; 4H: bindirig it with yours. “Reverfe your wrift, With thé nails downwards: asif in feconde, and with the motioh thereof give his blade an abrupt twirl, which, if, it does not difarmt him; will throw his hand and blade out of the line of direétion, fo as you may effeétually fix your point, and’ deliver him a thruft in feconde. (See plate 19.) | aud, gatdoveryd yishgey 

T a 

After partying your -adverfary’s thru by fimple flere, or the counter in texte; you may alfo’ crofs his {word before he recovers ; make a ftrong and abrupt circular movement with your writ in feconde, without quitting his blade 3 and it will either difarm, 6r give you an opening to deliver him a thruft. (See plate to.) 

Befides, in ferious affairs, if you are inclined to. dif- 
able your adverfary, or caufe him to lofe his {word, 
out of meafure you may perform: a few. low feints, af 
you find that he will ufe femicircle, when you mark 
the feint of low carte and oGave when you counter dif- 

engage ; 



Sa 

engage, after marking the feint in low carte, you fhould 
pretend to counter difengage to oftave ; but deceive him 

by only half difengaging, and ashe formshis parade in 

octave, quickly gain your meafure, and make a ftraight 

thruft to his wrift or hand, by extending your arm, 

or forming the compleat extenfion, If the point of your 

{word is well fixed and direéted, it will difable your ad- 

verdary by touching him in the wrift, or running in 
between the thumb and firft finger. You fhould be 
always prepared to parry, and remove your body with 

agility out of meafure,. after attempting the above 
method of difabling your adverfary ; fimple ofave, or 
the counter in o€tave,, fhould be quickly formed, after 

making fuch an attempt, fo as to, guard againft any 

thrufts he may deliver, 

To perform all the above methods of difarming with 
nicety, requires a powerful command’ and flexibility of 
the wrift; which you may in a fhort time acquire, by 
paying proper attention to the practice of the foils. Tn 
practifing ‘with foils, the above method of difarming, 
by abruptly crofling the blade, pleafe to obferve not to 

tely 
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rely upon any aid the button of your adverfary’s foil 
may give you in feizing the feeble of his blade, and 
in fuddenly reverfing your wrift. That is a falfe me- 
thod of practifing this difarm, and may be attended 
with bad confequences, if attempted in ferious affairs, 

The antient fyftem of difarming, by advancing and. 
feizing your adverfary’s arm in various pofitions, &c. 
together with plungeons, voltes, &c. are now entirely 
exploded ; as they were found Impraéticable {word-in- 
hand, without putting the perfon who might attempt 
them in eminent danger of lofing his life. Therefore, 
I have paffed them over in filence, and have only made 
a few obfervations on the moft eligible method of dif- 
arming your adverfary in ferious affairs. 
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